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ABSTRACT
Devina Jesika Dewanti. 2017. Napoleonic Culture as Reflected on Emma
Bovary‘s Lifestyle  in Flaubert‘s Madame  Bovary (Romanticism Approach).
Thesis. English Letters Study Program. Islamic Education and Teacher Training
Faculty.
Advisors : M. Zainal Muttaqien, S.S., M. Hum
Keywords : Napoleonic Culture, Madame Bovary, Gustave Flaubert
This research is purpose to study about Napoleonic culture which reflected
in the character Emma Bovary from the novel Madame Bovary by Gustave
Flaubert. The novel character Emma Bovary is a romantic, ambitious, modern,
and religious person. Madame Bovary is a novel written by Gustave Flaubert in
the end of Romanticism and the novel also contain with the scorn to bourgeois
style, modernism, and modern society. The researcher uses the romanticism
approach and the book that Napoleonic Culture by Roger Magraw and Karl Marx
included the aspects and impacts.
Romanticism approach was used in this research because the novel
appeared in the late years of Romantic period and contained with romantic
structure. The descriptive qualitative method also used in this research. The data
analysis based on the aspects and the impacts of Napoleonic culture, the
researcher read the novel several times, put the list of the context into the aspects
and the impacts, and make the list into a table by using the technique of collecting
data. The validity of the data has assured by the expert in literature study.
From the research findings, the researcher found the four aspects and four
impacts of Napoleonic culture and put the data based on the reflected culture to
the character Emma Bovary. The first is a charismatic figure which has three data;
the second is a romantic admirer has tenth data, the third a capitalist system, the
fourth about a modern society that has four data. The impacts such as cultural
hegemony which has twentieth two data, romanticism supremacy has thirty six
data, an ambition-driven in three data, and the last is religion indoctrination with
three data. The impacts of Napoleonic culture in the character Emma Bovary
affected to many things in her society such her marriage, financial, and family.
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CHAPTER I
INTRODUCTION
A. Background of the Study
People always have their cultures as the part of their lifestyles.
From the ancestor to a new generation, culture always evolves based on
their personalities and grow together into their lives. Many people always
develop and influence other people as they live in the same condition from
generation to the generation. In the development of culture, society may
have the biggest part to influence people that became the characteristics of
someone‘s personality. Culture has  many etymological  meanings  suchas
that Arthur Asa Berger states in journal.media-culture.org.au (accessed on
May 16 2016). The word 'culture' comes from the Latin cultus, which means
'care', and from the French colere which means till' as in 'till the ground'.
We are continually amazed that the power of cults has to shape our
behavior, to brainwash us, to turn intelligent and educated people into
fanatics. Here is dealing with the power of charismatic personalities and of
groups over individuals. There are many terms that stem from the word
culture as Edward B. Tylor (1871:63) states that culture is a complex bound
that includes arts, beliefs, morals, law, customs, skills, habits, or all the
things to people as members of society. Based on the statement above,
culture also appears not just by the society. The beliefs either can change
people‘s cultural personalities by family, friends, written or oral media.
Another statement from Koentjaraningrat (1989), culture is a whole system
of ideas, actions, and the work of human beings in order to become a society
that human beings belong to learn. This statement gives the relation that
1
2every human learn to become a society through the ideas, actions, and the
works in order to being a part of the society itself.
Napoleonic culture is reflection of Bonapartism whose ideology
created by Napoleon Bonaparte and hereditary empire  when later
continued by his son and nephew. In his definition, Peter Baehr and Melvin
Richter (2004:8) states Bonapartism is, thus, not simply a coup d’´etat, but a
transformation from republic to hereditary empire, ―monarchy in a new key
… Self-aggrandizement was undoubtedly one of the driving forces of this
transformation, since Napoleon increasingly resented the restraints that the
consulate‘s institutions placed on his power. The ideology of Bonapartism
for the first time shows the coup d’état of Napoleon Bonaparte in the major
of France government and political movement in the revolution. As Michael
Broers (2012:1) states that Napoleon is a breaker of worlds. He made and
remade most of the European continent almost at will, for well over a
decade. Much of our world was forged as a consequence of his actions.
During the France revolution, Napoleon Bonaparte was known for his great
leadership   in   military   tactics and his   power movement. Meanwhile
Napoleon III known as his role as Second  Republic president and was
successful to established the political stability and economic crisis which
later like his uncle declared himself as Second Emperor and Napoleon III.
Peter Baehr and Melvin Richter (2004:1) define that Napoleon
Bonaparte‘s coup d’´etat of the Eighteenth Brumaire (November 9), 1799.
At that time no one could have imagined that this nearly botched seizure of
power would put an end to the First Republic, lead to the Consulate and
3First Empire, and thus alter the course of European and world history. Often
taken to be the squalid end to the great revolution begun in 1789, this first
coup  of Napoleon Bonaparte‘s served as  the precedent for a second in
December 1851 by his nephew, Louis Napoleon. Then another Bonaparte
terminated another great revolution, that of 1848, by replacing the Second
Republic with his own empire. Many historians describe that the influence
of those empires bring into the culture, religious, military  movement,
politics, and a big change of France from being a monarchy country then
change under their reign into the great empire.
Madame Bovary is one of the literary works that present the years
in the Napoleonic era and appears in the Romantic Movement. William A.
Johnsen (1979:94) described Madame Bovary as the   stern antidote
prescribed by his friends; the narrator is a recently disabused romantic who
now maturely regards romanticism at one with bourgeois stupidity. The
main characters Emma Bovary is the main analysis of this research. The
character shows the right of many women in the Napoleonic era who were
under control of the men (father and husband). They cannot have the right
of voice in any political issues, own properties, and only into the man‘s rule.
That was the rule build from the Emperor after he was elected.
Emma Bovary in the novel appears as a woman who searches for
herself a passion, desire, and high social status following her imagination
from the romantic novel that she had read. According to Roger Clark
(1994:10) Emma is portrayed as volatile and emotional. The education she
has  received also contrasts  markedly with  that of her husband,  Charles
4Bovary. Emma‘s imagination and sense have been inflamed by a diet of
romantic literature of varying worth. Her desire is more glowing when she
decided to get married, but soon after she feels lonely to her marriage life
and her lifestyle. The thoughts of romantic scene from the novel do not exist
in her life. The difference marriage visions between her and husband and
makes her have no choice to find another man to fulfill her dream. The
adultery to seek for her happiness is the only way, from Leon Dupuis to
Rodolphe Boulanger and back again to Leon, Emma‘s voice as a woman
who cannot have rights to argue with and from time to time craving for her
imagination and see her husband as a poor man who is no longer as the
marked man like in the Romantic novels.
As Emma‘s time to seek the lifestyle and the Romantic imagination
of her life, the verse 2 from Surah Al-Ashr shows that the disadvantage of
Emma‘s is she wasted her time in her life searching for the happiness and
the lifestyle dream as resembling to Napoleon I and III with their ambition
to build an Empire and seek of power to rule France and his coalition
countries. The verse content is:
 ٍرْسُخ يِفَل  َناَسْن ِْلإا  َّنِإ
“Verily Man is in loss,”
Based on the statement in the surah Al-Ashr above, human being is
losing their time and in the way of reality, this descent behavior is also part
of their disadvantage. Humans also has many confused feeling that they will
move from time to time of the situation and always dissatisfied with what
5they have now. In the end, they also seek the satisfaction of life until they
get a high satisfaction according to them.
The researcher states before that the main character Emma Bovary
reflected the characteristics of Napoleonic culture to her lifestyle. Her life
after marriage is shown in the novel that Emma is following the way of the
Emperor style and the part of Napoleonic culture. It can be seen from her
charismatic figure, the opposition of her established life towards Charles,
and the revolution that represent her voice as a woman under France
Revolution. The economic changes in France from the success of the
Emperor brought people in France moving from the old monarchy to the
middle class and it  influences Emma‘s life through her past before her
marriage life. Her monotonous daily life in the convent seems so boring to
her and only marriage can realize her dream.
One of Napoleonic culture aspects is a charismatic figure; this also
can be seen in the portrait of Indonesia‘s figure Puan Maharani. Puan is a
granddaughter of Soekarno, the 1st president Indonesia, which  led Puan
followed her grandfather and her mother step to pursue her career into
political movement. The ancestry of Puan are similar case to Napoleon III,
Soekarno was the first president in Indonesia who declared proclamation to
liberty for Indonesia. Arimardana states that the figure of Soekarno has
charismatic leadership just like Napoleon Bonaparte when he took the
presidential position during the ‗Old Orde‘ of Indonesia, Ir. Soekarno is a
great charismatic leader, he never gave up and always to sacrifice himself
for the unity and the liberation of the nation although in his leader‘s journey,
6this leadership led into the central public figure. Following the death of
Soekarno, then in a years later the daughter of Soekarno, Megawati
Soekarnoputri took the throne to become the Fifth president of Indonesia by
which she got the title ‗The First Female President‘. Megawati began her
political career when she  dropped out from her college and started to
develop the political meaning inspired from her father. After she get the
presidential chair, Megawati also could evasive the  background  of  her
family. She brought the name of her father to take into his politician career
and to get into the election. The style of her leadership as the president also
brought charismatic figure with many followers respected to her. Even
though she did not talk much to the public, Megawati has her own style to
lead the Indonesia, Weni miswanti described that ―Megawati shows the
Eastern culture leadership style. She is pretty selective much long to take
her own decision. However, once make decision, she never changes it. This
leadership style is not part of weaknesses‖ (wartasejarah.blogspot.co.id/).
After Megawati, Puan Maharani followed her mother step to take political
career beginning in her teenage years. The portrait of Puan also shows the
spirit and charismatic of her grandfather. Puan is portrayed as a person who
is capable in leadership and the way  she talks gives an authority to
everyone. Ferry Wong stated for Tempo that ―generally she is hard-headed,
persistent, difficult to be affected, careful with money. Sometime
aggressive, ambitious, dominant, also narrow-minded, and good in analyze‖
(m.tempo.co/). This characteristics brings Puan, especially in the way she
takes the leadership, are resembling to Napoleon Bonaparte to Louis
7Napoleon as he took the throne as Emperor and led the government in
France then place himself as the Consul and heritage his uncle‘s charismatic
leadership in Bonapartism.
Madame Bovary is one of masterpiece works of Gustave Flaubert.
He wrote many expressions and ideas to the novel. In the novel, he also puts
the realism without  leaving the romanticism aspect in the context. This
novel rose successfully. It was written between 1851-1856. It has many
controversial issues which brought Flaubert into the court in 1857 because
the public reaction of the novel gives result about the religious immorality
in French. This novel also published in the years of Romantic Movement
and Flaubert‘s vision about this novel is to show the life between
Romanticism and Realism. In the end, the researcher tends to choose the
Romanticism as the approach to the novel and she also analyzes this works
because the novel also represents the voice of woman in nineteenth century
when the Emperor‘s law stated that woman only obey the man (father and
husband) and the incapability of Emma Bovary to face the world of French
bourgeoisie, Katryn Harrison (2010) wrote her review of this matter:
―Flaubert‘s ―scorn for the bourgeoisie,‖ whose essence he intended
Emma to represent, was based, above all, in its tendency to
unconsciously appropriate and serve existing sentiments. Because
Emma never questions the validity of her fantasies, borrowed from
romance novels or inspired by attending an aristocrat‘s ball, she
embraces the terms of her disappointment over and over again.‖
(http://www.nytimes.com/)
Based on the background, the researcher chooses one of the Gustave
Flaubert masterpiece work novel, Madame Bovary and revealed the main
8character lifestyle as she follow the world of Napoleonic and its impacted
also not just to Emma itself but to her society too. The nineteenth century
revolution especially in French which also the appearance  of  Romantic
period are, the matter of the choices that will be discussed in the thesis with
the title ―Napoleonic Culture as Reflected on Emma Bovary‘s Lifestyle in
Flaubert‘s Madame Bovary.
B. Problem Statements
In this research, the researcher arranges the problem statements
based on the background of study as follows:
1. What are the aspects of Napoleonic Culture that reflected on Emma
Bovary‘s lifestyle in Flaubert‘s Madame Bovary?
2. What are the impacts from Napoleonic culture to Emma Bovary‘s
personal society around her in Flaubert‘s Madame Bovary?
C. Problem Limitation
The researcher use a novel entitled Madame Bovary by Gustave
Flaubert which was firstly published in a series of magazine La Revue de
Paris in 1856 between October to December and became bestseller novel
when published as a volume in 1857. The researcher uses the book
published by Wordsworth Editions Limited in 1994. The researcher chooses
Madame Bovary because the story describes condition between the
Romantic Period and The France Revolution and also the rights of women
in France during this era.
9This research focuses in two limited analysis points. First
Romanticism approach is used in this research. Second Napoleonic Culture
appears in this period. The character uses the way of Romantic lifestyle and
she also an admirer of Romantic novels. The researcher chooses
Romanticism as the compatible theory for this research. The theory has
many characteristics of Romanticism such as imagination, emotion, freedom
from rules, emphasis on the individual and subjectivity, spontaneity and
expression in thought, solitary life rather life in society, a worship of nature,
and fascination with the past, especially the myths and mysticism of the
middle ages.
The other matter is that the researcher analyzes the Napoleonic
culture as reflected in Emma Bovary‘s  lifestyle and  the impacts  of the
Napoleonic culture to her society. This research focuses on the main
character, but the impacts not just to herself, but also to her scope of society
life towards her marriage to Charles Bovary.
D. Research Objective
As stated in the problem statements, this research has the objectives
of the study as follows:
1. To know the aspects of Napoleonic Culture as reflected on Emma
Bovary‘s lifestyle in Flaubert‘s Madame Bovary.
2. To know the impacts of Napoleonic Culture to Emma Bovary‘s
personal society around her in Flaubert‘s Madame Bovary.
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E. Research Benefit
The researcher expects the benefit from the thesis analysis as follows:
1. Theoretical Benefit
The analysis of Gustave Flaubert‘s Madame Bovary is expected
to be useful for the readers‘ and improves the understanding and the
comprehension of   the readers‘. The additional information also
improves the theoretical benefit based on the Romanticism approach
from the researcher.
2. Practical Benefit
This benefit could be used to clear the knowledge guidance for
the readers‘ deeper understanding in literary works that can be used as
the reference of thesis analyze or other sin analyzing the novel from
different perspectives.
CHAPTER II
THEORETICAL REVIEW
This chapter discusses the theories related to the research analysis. The
first deals with the definition of Romanticism. The second is about the
characteristics of Romanticism. The third is about the definition about Napoleonic
Culture, and the fourth is discussing the aspects and impacts of Napoleonic
Culture,  then the fifth  is  the synopsis  of the novel Madame Bovary and  the
biography of Gustave Flaubert.
A. Definition of Romanticism
Romanticism is the period when the literature works are created not
just by the reason or the law, but also based on the nature, emotion or
expression, feeling, and the inner vision of human‘s characteristics.
Romanticism itself began in the romantic period around 1796 until 1832.
Romantic period is also called ‗The Age of Revolution‘ because there are so
many historical moments occur in this period, such as American Revolution,
the  industrial revolution, the French Revolution, the  war  between the
England and France, and the appearance of Napoleon Bonaparte who
declared himself as an Emperor and changed the France into an Empire. A.
O. Lovejoy (2013:621) saw romanticism as:
The general term for a range, of related ideas, poetic, philosophic and
social, his refuters lay more stress on the characteristic images which
haunt the romantic imagination. The central distinctive feature of
romantic mode was said to be the search for a reconciliation between
the inner vision and the outer experience expressed through ‗a creative
power greater  than his own because it includes his own‘; or the
synthetic imagination which performs this reconciliation and the vision
it produces of a life drawing upon ‗a sense of the continuity between
man and nature and the presence of God‘.
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Based from the statement by Lovejoy, in the Romantic period
literary works is based on the imagination of human‘s mind and it is against
the Enlightenment Period which is the period for showing the rules, laws,
and rational ideas towards literature. J. A Cuddon (2013:621) distinguish the
word Romantic (ism)as many interesting histories and complex meanings,
German used the word romantisch around 17th century then in French‘s
sense the word romanesque and it transformed in the middle of 18th century
in English sense with ‗gentle‘ appeared and ‗melancholy‘. Another
definition of romanticism stated by Weeks (1947:46) ―The impulse thus to
abandon old ways of thinking and living, the insistence on individual
freedom, and the glowing confidence with which the English poets of this
period regarded the future make up an attitude of mind called romanticism‖.
Based on the definitions above, romanticism emerges in the way of human
express their individual freedom and influence their life, lifestyle, and social
in the way more naturals. It is can be seen that the literary works in this
period did not just include the reason in the reality of life or the religious
itself, but it is the way the people express through the nature of life and the
relationship between man and god that turn out to be a life of true feeling.
Romantic Movement first appeared in  Europe, German and
England were the first countries to develop this movement. The strongholds
period  began in England in the years  1798 and continues to influence
around European in the second half of nineteenth century. In England, this
movement began with the Lyrical Ballads (1798) which was first published
13
by William Wordsworth and Samuel Taylor Coleridge. These Romantic
authors published the poetry with the theme which showed the rural area in
England and critics the revolution that changes from the agricultural into the
machinery country. Ruth Fleischmann (2013:47) describes that:
“The term "romantic" derives from "romance" or story of adventure and
imagination. It is applied to the arts in Britain between 1760 and 1830,
to a movement very different from the classical rationalist period of the
earlier 18thcentury. One of its central themes was nature – the free
elements, unspoiled countryside, the mountains, the sea, far from the
squalor of industrialism. Romantic artists were interested in the past, in
remote and exotic societies, in gypsies, in children, in the psyche, in the
supernatural. But it would be a mistake to imagine that they turned their
backs on reality.”
From the explanation from Ruth Fleischmann above, the condition
in England in industrialism changes the people‘s life, the village people who
usually took their job in animals‘ farm and plantation moved as factory
worker in the central town which caused many inhabitants became working
class. In other case, the area in many villages had also decreased into slums
area which the pollution of the factory chimney caused the bad pollution
into the area. The explanation also shows the interest in past and natural
condition from Romantic period that now all the landscape of the sea,
mountains, and countryside are fell into the high-roof walls of factory and
the people who become tightly in the working time at factory.
The authors such as Wordsworth and Coleridge are also known as
the members of the first generation Romantic poets, Simon Bainbridge
(2011) described  that those authors also  part of the members of ―Lake
District‖ school of poetry, initially sympathized with the philosophical and
political principles of the Revolution, particularly as expressed by William
14
Godwin in his Inquiry into Political Justice (1793). The generation of
Romantic Period in England such as Lord Byron and Percy Shelley held the
Revolution‘s principles  in a more idealistic, if  somewhat cautious way.
From the first generation the poetry works praised the revolutionary and
historical revolution then into the boundaries of separated poetry. According
to Jeffrey Cox (1990:20), serves a twofold purpose in poetry: to avoid the
appearance of promoting violent revolutionary action and instilling despair
in those who still promoted the cause of liberty throughout Europe. The
latter Shelley (1792-1822) sees poetry as the primary fault with
Wordsworth‘s abandonment of radical libertarian ideals and adoption of
more passive solutions, while the former is the characteristic of Shelley‘s
critique of Byron‘s representations of revolution as deteriorating into
predestined violence and despondency. Shelley, above all, sought to
promote the ideals of liberty and equality through nonviolent revolution.
In the American Literature, Romantic Period is marked the
separately from Britain and built as an Independence country. The romantic
Movement appeared in America in the years 1820 and poetry still dominates
in this country that usually describe the development nationality in America
and the mind of the American characteristics without left the characteristics
from German, England, and France. Kathryn VanSpanckeren (2000:26)
stated Romantic Movement in America depends on art as in inspiration,
spiritual of nature, and the esthetic then to recognize art not science, as the
universal Romanticism.
15
The authors in America   shows of landscapes of   the high
mountains, and the land of America are suitable to the Democratic in
America. Kathryn VanSpanckeren (2000:36) also reveals that many writers
such as Walt Whitman, Nathaniel Hawthrone, Emily Dickinson represent
the great writers in the Romantic period in America. VanSpanckeren
differentiates the theme in the literary works between English Romantic
Period and  American Romantic Period, Hawthrone,  Melville, and Poe
created many characters more heroic, strong in mystic, and they did not
emphasize the details of realistic character just like the many writers in
English and Europe wrote in it.
American novelists face many historical events in revolution and
difficulties, the wild geographical nature, and the inhabitant democratic
which were not differentiated in social class. In the English novels, many
poor characters appear as the main characters which are successful in the
economic and social level, that perhaps happens in a way of good marriage
or find the hidden past experiences in relation with the aristocrats. However,
the hidden story from the novel does not change the social structure in
English aristocrat. Opposite with that, the strong main character attracted
the readers in English from the middle class and they are much interested in
it.
In French, the Romantic Period occured together with French
Revolution and war against Britain. Michael Alexander (2000:221) in his
book A History of English Literature explains that French declared war on
England in 1793, which was against of the repressive government and later
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the appearance of Napoleon who had efforts on his power to ‗liberating‘ for
the conquest of Europe and also build social equality. Later England
declined liberates the politic of France. Ronald Carter and John McRae
(1997:219) reveals the French liberating politic causes many violence,
extremism, and much bloodshed as in the era of old monarchy. The people
in France are battle among inhabitants when the First French Republic was
build and then appears Napoleon Bonaparte as he declared himself as an
Emperor. This event gives frightened in England, but they also support in
his radical and liberal political movement. After so many years in hesitancy
feeling through his leadership, England once again declared war to France
and to defeat the dictatorship of Napoleon. England gained successes
defeating Napoleon in the battle of Waterloo in 1815.
B. The Characteristic of Romanticism
From   the definition and   the story period of the Romantic
Movement above, the period has some characteristics which were explained
by many experts in the Romantic era. Usually they revealed the
characteristics to distinguish in the way as part of the poetry works and to
distinct the Romantic literary works from the previous period. Here, the
researcher reveals one by one the explanations from the characteristics by
many experts who defined it, the researcher explain the eight characteristics
of Romanticism, as the followings:
1. Imagination
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In the section Imagination, Cuddon (2013:268) revealed that
this matter has been  debated in the literary  theory. Imagination
according to William Blake is decipher these codes, symbols and
celestial  hieroglyphics. These  outward signs  of an  inward universal
grace, and render their meaning in poetry. Thus Blake did not have an
intellectual and philosophical system. He trusted to intuition rather than
analysis (2013:268). Blake definition of imagination was also seen as a
relationship between human natural spiritual meaning and the belief in
God which can create the ideas from these aspects, while the poetry
itself also  influence in symbols and celestial  hieroglyphics  that  has
relation with human‘s widen imagination.
While Blake defined the meaning of imagination as written
above, Samuel Taylor Coleridge gives the imagination with ‗synthetic‘
and ‗magical‘ power  in human personality and show the fusion of
human  proficiency. In the A Glossary of Literary Terms book,
Coleridge said that "fancy" and "imagination" had for the most part
been  used synonymously to  denote a faculty of the mind  which  is
distinguished from "reason," "judgment," and "memory," in that it
receives "images" that have been perceived by the senses and reorders
them into new combinations (1999:87). Based on the Coleridge‘s,
explanation imagination in this case is the foundation from human
magical power of mind which comes along from reason, judgment, and
memory  then later produce the images in human senses. Here,
Coleridge also explained also from those aspects the imaginations
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brings the creation of human humorous senses, lighter and a lesser to
make  a great poetry. In conclusion, Imagination is the creation of
human mind power and to reconcile the differences and the opposites of
worlds and the main faculty of human personality to create in all art.
2. Emotion
Wordsworth said that good poetry   is "the spontaneous
overflow of powerful feelings"  (1999:177). From that statement,
emotion appears as the inner feeling through expression into knowledge
of self-intuition. Romantic writers are feeling self-freedom when it
comes to express something which not chains to any rules from the
enlightenment period that bound with the rational and moderation
thought. They also feel deeply into their works in more natural ways
and godly sense, the powerful feelings come from what they see in
reality and human passion through the nature.
The   spontaneous powerful feelings in Romantic also
emphasize in intuition, feelings, and instinct as the basics logical reason
from the way the writers create poetry. The aesthetic words in poetry
are the pure experience of the Romantic writers and it is the real
subjectivity which they are placing the main powerful feelings sources
above with the tradition, the nostalgia, and the memory  toward in
Middle Ages. Emotion is also applied in poetry itself as a confessional
poetry. This matter states by J. A Cuddon. It may be argued that much
poetry, especially lyric poetry, is, ipso facto, ‗confessional‘ in so far as
it is a record of a poet‘s states of mind and feelings and his vision of life
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(for example, much that was written by Wordsworth, John Clare and
Gerard Manley Hopkins). However, some poems are more overtly self-
revelatory, more detailed in their analytical exposition of pain, grief,
tension and joy (2013:152). From the statement, the researcher can
conclude that, the confessional poetry represents the pain, grief, tension
and joy from the writers‘ inner emotion and real experience feeling. The
confession also includes the physical contacts of human behaviors.
3. Freedom From Rules
The book A Dictionary of Literary Terms and Literary Theory
(2013:12) that explains that the writers or artist in this period tend to
develop a Bohemian image and a non-conformist. This was the long-
term result of Romantic subjectivism and self-culture; of the cult of the
individual ego and sensibility. From this, in turn, it followed that the
artist was someone special, apart from others. This idea was influenced
in German by Goethe which he considerable with the term of freedom
from rules above. In Britain Coleridge and Carlyle evolved the idea. In
America it were evolved by  Edgar Allan Poe and Ralph Waldo
Emerson. In other terms, the artist and writers should not belong to
anyone and not like neoclassical ideal that brings rule experimentation
over the genre, composition, and decorum and they promoted the
conception of the artist as "inspired" creator over that of the artist as
"maker" or technical master. The Romantic writers are considering the
important of human liberation from the soulless, materialistic, thinking
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mechanism that was man that created in the eighteenth century
revolution.
In this explanation many writers do not to want bring their
work  from  the previous  period. The enlightenment  writers show in
literary works (most of poetry works) that poetry is the ‗mirror of men‘
which is explained in many lines from poetry that human thought as
the limited subject and the expression, feeling, or habit are expressed in
the poetry. Most of the poetry are related with tragedy, epic, and allergy
and how human obeyed with the aristocratic elevated style. It contrast,
in Romantic Period created literary works as the human natural ability
in how to express their feelings, emotion, and imagination and they did
not obey ‗rules‘ in the previous period. Romantic Period did not
constrain human as the ―creator‖ and gave the freedom that was based
on the reality experiences.
4. Emphasis on the Individual and Subjectivity
The Romantic Period writers saw the individualism with the
relation as being nature and natural human. They preferred to work
alone because they cult to natural instinct which their work influenced
so many people from the words, phrase, or lines that the writers created
in the event of liberation and social culture at that time. In England for
example, the Romantic writers were against the luxurious world,
injustice and inequality  of society, and human selfishness. In fact,
during the industrial revolution in England faced the revolution from
the agricultural to the industrial revolution. The positive and negative
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impacts appeared when economical matter suddenly grows and many
factories are built in the town and the inhabitants also changed the
livelihood  to  work as  a slavery machine. The consciousness  of the
changes in society makes them alienated themselves in the scope of the
revolution, as many inhabitants in England profound themselves as a
working class, they prefer works individually.
5. Spontaneity and Expression in Thought
Spontaneity in Romantic writers is the contrast of neoclassical
period. In A Glossary of Literary Terms, M. H. Abrams (1999:178),
states that spontaneity in poetry is a process of deep reflection and if
poetry created as an actual emotion, feelings, or experience, it must be
unforced and free. From the statement of M. H. Abrams, the poetry
coming spontaneity as in the language, lines or phrase shows the
aesthetical, real expression and does not bound with any ‗rules‘. The
poetry in Romantic is freer and shows more inner expressions of the
writers  that are against the  neoclassical law of  logical reason and
analysis perspective.
6. Solitary Life Reclusive from the Society
Terry Eagleton (1996:171) stated the solitary life rather than life
in society that ―…in literary sphere to what has been called possessive
individualism in the social realm, much as the former attitude may
shudder at the latter: it reflects the values of a political system which
subordinates the sociality of human life to solitary individual
enterprise‖. By the statement from Terry Eagleton, Romantic writers
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alienated themselves from society and usually to create poetry or other
literary works that tell about the protagonist main character who is an
individualist hero in the story, the writers tends solitary their life.
In Britain Romantic movement, the writers were not included in
the society in that time because of the revolution. Many of the writers
live form the change of the society and make poetry to scorn the
revolutionary and the people in Britain who turned out as a working
class. However, they respected the new cultural and social change, but
rather live as a self-hero and far from the society. They still preferred
the old ways of natural society as human activity, more respectful to the
universe, and work as an individual.
7. A Worship of Nature
Nature is one of Romantic source. Nature comes as the element
which is not only seen as the beautiful landscape of nature itself, but
also a worship of combining  between human soul and natural
perspective of the universe and what god has created for humankind. M.
H. Abrams (1999:178) statement about the meaning of nature as
elements with representative romantic works that poetry is feelingly
meditation which, though often stimulated by a natural phenomenon,
are concerned with central human experiences and problems. Nature is
a meditation of a man to find the true identity. The idealized of what
man  feels toward the difference between  the ‗nature‘ in Romantic
period and ‗nature‘ in neoclassical period is that ‗nature‘ in Romantic
period is the main source, image, new power, and new vision of the
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mankind. An ―organic‖ perspective that everyman can feel towards the
universe and themselves and its contrast with the meaning of ‗nature‘ in
Neoclassical which is viewed as the rationalist and scientific of human
experience, it seems human activities through the nature are basically in
logical reason rather than the inner expression of themselves.
8. Enchantment With The Past, Especially The Myths And Mysticism
of The Middle Ages
Romantic period was related in the past of reliance, as Cuddon
(2013:623) states ―…during the last quarter of the 18th c. and the first
twenty or thirty years of the 19th c. It was marked by a rejection of the
ideals and rules of classicism and neoclassicism and by an affirmation
of the need for a freer, more subjective expression of passion, pathos
and personal feelings‖.   As explains before, Romantic period was
against the enlightenment period ‗rules‘ and the facts that in this period
Romantic  writers accepted the  period of  Middle  Ages as their
influences in literary  work. Middle Ages saw the nature and the
universe as the pure logical intellectual of human influences and the
human‘s role in the period was freer which not bonds with any rules to
create of poetry or art. Ruth Fleischmann (2013:47) also described that
romantic artists were interested in the past, in remote and exotic
societies, in gypsies, in children, in the psyche, in the supernatural. But
it would be a mistake to imagine that they turned their backs on reality.
The statement from Fleischmann reveal when romantics respect the
way of human‘s role they express it through literary works which show
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the supernatural of the universe and the natural landscape of world. It
happen when the cultural change when the Industrial Revolution begin
that  people are not interest again  of what the ancestors thought of
human self-intuition and pure genius thinker. From the natural aspects,
they change their mindset with machinery thinking by working into the
factory and to raise the social status in the way to live.
In The Routledge Dictionary of Literary Terms, Peter Childs
and Roger Fowler (2006:209) explain that:
The romantic thinker often feels that such a faculty is not an
invention, but a rediscovery of the truth about the way we
perceive and create which has been lost in the development of
more complicated social forms and the growth of rational and
self-conscious theories of human thought. This belief leads to a
marked historicism, to an increased interest in primitivist theories
of culture: to a persistent strain of historical reconstruction in
romantic writing, a medieval element in poetry and the novel,
and an idealized resurrection of ballad and folk-song.
From the statement above, the writers in Romantic Period
influenced their works from the nostalgic event especially in medieval
age and the aesthetic language in their poetry came along from the idea
of the resurgence of the common ballad and folk-song. It means the
mysticism and rediscovery towards the Middle Ages is bound in the
writers self-thought.
C. Napoleonic Culture
Napoleonic culture was a reflection in the reign of Napoleon
Bonaparte (Napoleon I) the Emperor of France who made an ideology
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called Bonapartism, and it was hereditary to his only son Francois Joseph
Charles Bonaparte or Napoleon II, afterward it continued by Charles Louis
Napoleon Bonaparte (Napoleon III). As Peter Baehr and Melvin Richter
(2004:8), define the meaning of Bonapartism:
“”Bonapartism is thus not simply a coup d‘´etat, but a transformation
from republic to hereditary empire, ―monarchy in a new key‖. Self-
aggrandizement was undoubtedly one of the driving forces of this
transformation, since Napoleon increasingly resented the restraints
that the Consulate‘s institutions placed on his power.”
From  their statement, both  Napoleon I and III transformed the
France Republic into the hereditary empire. Although Napoleon I imposed
the First Republic then straightly declared himself as Emperor, his nephew
Napoleon III was throne as the president of Second Republic then later
declared as Emperor too and named himself as Napoleon III after
transformed France politics and economic crisis.
Napoleonic Culture as seen from the reign of Napoleon Bonaparte
was the making of Agricultural culture. From Michael Broers book The
Napoleonic Empire and the New European Political Culture (2012),
explained that the agricultural culture was a contribution to public interest
and a service for  local development. ―The importance of agricultural
societies in the improvement of farming techniques in France since the
Napoleonic period‖ (2012:62), the agricultural proven the stock to local
government and showed a new technique and model of agronomy which
later distributed to a local farmer. It found also to play an important role as
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agricultural societies innovation for new machines, new tools, and new
farming techniques.
As for the period of Napoleon III, he made an easy credit program
which sponsored by the credit companies Crédit Mobilier to the extent the
industrial expansion and for economic growth. According to Magraw
(1986:160), ―the pioneers of industrial banking were Crédit Mobilier tapped
savings of smaller investors to finance the rail and public utilities boom‘.
The public facilities include the gas-lighting in French cities, harbor
construction and stimulated economic expansion such as coal, labor, and
iron. The railways building also helped the export of wine and silk.
The culture shown in Bonapartism was a great change to France
country as the self-independence from the economic, politics, and
influenced many field through Europe. But on the contrary, it was just their
imposter  role as  Emperor.  Magraw saw the image of Bonapartist ‗as a
repressive, authoritarian pseudo-democracy was established by decades of
subsequent republican and socialist historiography‘ (1986:159). Both of
Empire collapsed due to their chosen path in powering Bonapartism more
than the national interest and it also evidenced that their Empire doing
corruption, dictatorship, and nepotism flourished.
D. The Aspects of Napoleonic Culture
Napoleonic Culture is a reflection of Bonapartism. The culture
which refers from the leadership of Napoleon I and III also influenced to the
people of French. The researcher reveals the aspects and impacts of
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Napoleonic Culture mostly in the period of Louis Napoleon (Napoleon III)
and more related to Madame Bovary novel, the book entitled France, 1815-
1914: The Bourgeois Century (1986) by Roger Magraw and Karl Marx, The
Eighteenth Brumaire of Louis Bonaparte (2003) are chosen as the sources.
The culture aspects are explained below such as:
1. A Charismatic Figure
Napoleon III then came up to finish his uncle ideology power
and brought Bonapartism again to lead Europe under his Bonaparte‘s
name. Peter Baehr and Melvin Richter also described the charismatic
leader of Napoleon III in the explanation below:
With the advantage of hindsight, we can see that Napoleon III had
been prompted by the nature of his power (the charisma of his
name) and the nature of his ideology (the principle of nationalities)
to impose a fatal handicap on his policy. (2004: 62)
The advantage of his uncle popularity and the Empire he leads
brought Napoleon III also into popularity which later rises up step by
step since he got elected on the France Second Republic, the President
to be chosen by all the Frenchmen through direct suffrage (2003:26).
The promise to French inhabitants for increasing the public facilities
sector, education, class struggle and their thought of   the   past
charismatic leadership when after fifty years appears the nephew from
the First Empire. In the period of Napoleon III, the regime brought
modern aspects and bourgeois community was dominated in his period
due  to support his goals in the regime. Bourgeois style  became a
symbol in the modernity of Napoleon III lead. As Johnsen (1979:844)
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states, bourgeois style is the attempt to mask one's belatedness by
slavishly imitating or competing with the modernity. It clears that
modernity in Napoleon‘s period is a symbol of bourgeois style. In the
right time of France crisis, he also considered as a ‗savior‘ with his
Liberal Empire, increased public facilities and mobilization the
economy issue. In the conclusion, Bonaparte family background and
both their charismatic leadership became the grace figure for French
inhabitants.
2. A Capitalist System
Magraw (1986:159) states ―… the new regime contribution to
capitalism moved in technological modernization and economic growth
was advocated as remedies for political instability and social conflict.
The  regime consulted businessmen, and arranged industrial
exhibitions‖. The economic growth began through the world trade
outburst, contributed to foster the communications improve, and
increased industrial production. The capitalist movement started with
the railways expansion for free trade and exports.  The international
trade expansion was hoped to accelerate modernize technological and
industrial productivity which to goal self-independence in economy
growth, such explained by Magraw (1986:162):
“Bonapartism showed the ability  to ‗stand above‘ the
vested interest of protectionist sectors by pursuing a policy
designed to strengthen the competitiveness of French capitalism,
and to cement friendly with Britain.. Innovative in fashion-
conscious Nord cotton and woolen entrepreneurs increased sell
to Britain, and introduced self-acting mutes.”
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When industrial banking, international trade, and investment
from foreign investors were major economic change, the investors‘
right were increased to joint-stock company  result as the new
legislation for the trade which obviously  to make benefit in the
capitalist expansion. The profit went well also because of an affluent
bourgeois which began to frequent fashionable department stores.
3. A Romantic Admirer
Napoleon III itself was putting his goals to reestablish
Bonapartism. By following his glorious uncle way as the chief of the
state, Magraw opinion of Napoleon about napoleon leadership is that
―Republicanism was, in  sense, set ideology permitting capitalists to
appear ‗progressive with regard to the Middle Ages‘‖ (1986:196). In
another way, such as Catholic Church influence, modern society, and to
set France as a center of Europe were used by Bonapartism in the
period of Napoleon Bonaparte. His uncle was a fanatic admirer of Holly
Roman Empire because of their military power. Napoleon was
reformed countries, laws, and countries in Roman custom and Napoleon
once declared ‗monde sensible‘ (the world who those who feel) (Peter
Hicks, 2012:71).
4. A Modern Society
Louis Napoleon modernizes the France structures including the
society. These matters purpose to hasten economy modernization and to
attract the foreign investor, as states by  Magraw ‗canal and road
projects, land-reclamation, and above all, urban renewal. Testify to the
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regime‘s willingness to risk deficit financing to accelerate economic
modernization.‘ (1986:160). As a result from this aspects, Paris
inhabitants grew and they constructs the department store, job, markets
and theater etc, which the bourgeois community more dominant in this
city.
E. The Impacts of Napoleonic Culture
Napoleon‘s coup gives many changes and it also has impacts to the
France itself. The researcher gives the impacts of the culture which can be
influenced to lifestyle, thinking, act and its explanation below:
1. Cultural Hegemony
In the period of Louis Bonaparte according to Magraw
bourgeois dominated in the Second Republican. Because to modernize
the economy structure, the Emperor raise the business manufacture and
the industrial sector and progressing Paris a urban renewal city
meanwhile the working class of industrial were placed in the northern
and eastern fabrics. ‗Central of Paris construct with development in
theaters, boulevards, bourgeois apartments and barracks, worsened the
housing problems‘ (1986:183). The other impacts are seen from how
Republican-controlled the education system of  the  workers,  like
Magraw said below (1986:194):
―…that republicans industrialist felt that economic efficiency
demanded a   literal workforce…, and that schools should
appropriate device for establishing bourgeois cultural hegemony,
and increasingly anathema to an anticlerical proletariat.‖
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Based from Magraw above, the control of the educational
system is part of the Bonapartism propaganda by offering the education
and wider career for the working class children future. It was the
potential weapon to inculcate republican values. Napoleon III also
managed bourgeois to the parliament‘s sectors, industrial, and business
fields.
2. Romanticism Supremacy
The years of Romanticism influenced many instruments and
histories tragedy. According to Karl Marx (2003: 12):
―Man makes his own history… The tradition of all past generations
weighs like an alp upon the brain of the living. At the very time
when men appear engaged in revolutionizing   things and
themselves, in bringing about what never was before, at such very
epochs of revolutionary crises do they anxiously conjure up into
their service the spirits of the past, assume their names, their battle
cries, their costumes to enact a new historic scene in such time-
honored disguise and with such borrowed language.‖
Based on the statement above, the researcher concluded that
every man makes their own history then followed by revolutionary, the
influence of he or she in the past is about to appear in the future as the
effect of revolutionary itself. In this impact, the romanticism supremacy
is supreme condition to control or to get in authority, power, and status
by recognizing the journey, the names, and the spirits of the past while
making a new revolutionary as Marx stated above. This impact can be
seen in Napoleon III‘s case when he tried to rule France and rebuild
Bonapartism. Magraw also state ―Republicanism was, in sense, set
ideology permitting capitalists to appear ‗progressive with regard to the
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Middle Ages‘‖ (1986:196). When Napoleon III has not chosen as the
Second Republic, he did Champaign to people of France by bringing
his uncle glorious history to get the supreme position.
It means Napoleon III provokes people of France to memorize
in the past and to interest in the past about how was the big influence
and history made by Napoleon I when he ruled France during the pre-
revolutionary. The acknowledgment of Napoleon I rise up and he won
the election to replace Louis Philippe and became President of Second
Republic. In another way, when Napoleon III throne the chair as
President and then Emperor, he tried to operate Bonapartism like his
uncle for making France as ‗United States of Europe‘.
3. An Ambition-Driven
Napoleon III ambition to rule France and reappears Bonapartism
in the same way as his uncle was marked with an absurd and illustrious
result to his Empire. Like   Magraw said Bonapartism was an
authoritarian pseudo-democracy (1986:159). The champagne of his
democracy politic was only an imposter to manipulate the peasant
electorate to his position as Second Republic President and acted by
promising the railways networks as the empire ‗reward‘ (1986:176).
Turns out it was only part of his ambition to spread Bonapartism and
his Empire through Europe. As Karl Marx also put, ―Liberté, fraternité,
egalité has been replaced by artillery, cavalry, and infantry‖ (2003:50),
based Marx‘s statement every successful way of Napoleon III to France
turning into the build of artillery, cavalry, and infantry. The impacts
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were his losing to Prussian army, the revolt from Parisian, and
economic crisis
4. Religion Indoctrination
Since Bonapartism was led by Napoleon Bonaparte, they gained
support by Catholic Church as their ‗allies‘. Napoleon III used to force
the religion unifying in French by manipulating the Catholic Church
into his domestic and foreign policy. In domestic policy, the empire
controlled and doctrine the education system, children, and woman‘s
right for great social change based from Catholic as Magraw
(1986:171) states ―only Catholic education…, could control depraved
human nature, thereby guaranteeing to social stability.‖ Magraw
(1986:172) also defines the educational sturdy concessions to Catholic
interest the empire did sacking aesthetic teachers, downgrading a
subversive modern historical subject, and replaced the class room
discussion to a dogmatic assertion.
The other indoctrination was from the woman rights by placing
them in secondary school for girls with the purpose ‗hoping to train
liberal wives as fit companions for the bourgeois husbands, and
provoking a reaction of extraordinary virulence from the clergy who
regarded their monopoly of female education.‘ (1986:172). The purpose
was as key control for future generations and sprang to defense of
French woman and chastity. Behind that purpose, the religion practical
was to manipulate over the woman whose a priest influenced sexual
secret among bourgeois wives. Magraw clarified this issue by sharing
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Flaubert conviction, ―in Madame Bovary shown that convent schooling
girl made middle-class girls idle, ill-educated, and sexually obsessed by
the erotic mysticism of religious imagery‖. Magraw also reveals it was
a purpose to heal the ‗intellectual divorce‘ between husband and wives
and placed them to secondary school, not for the liberal of wives
professional careers, but of course, the husband suitable liberal live
(1986:194).
F. Previous Study
The researcher finds some previous studies about the novel. There
are many studies that have relation to the researcher‘s study, only two of the
mare put down in this research.
The first study is conducted by Ferichayati a Muhammadiyah
University of Surakarta student (2008) entitled A Psychoanalytic Approach
of Love Affairs in Gustave Flaubert’s Madame Bovary. In her research, she
focuses on love affair because of dissatisfaction to her marital life. The
result of the study is, it aims at finding motivations of the major character,
Emma Rouault, to commit love affairs in Gustave Flaubert‘s Madame
Bovary novel. The  novel depicts about a  married woman who has
committed  love affairs because  of her dissatisfaction of her marriage.
Having love affairs is also a symbol of infidelity and betrayal of both trust
and integrity.
Second study is conducted by Rina Puspa R, A State Islamic
University of Malang student (2008), in her research entitled Moral
35
Qualities of the Main Character in Madame Bovary. She focuses on the
moral qualities found in the character; factors influence the moral qualities,
and the effects of the main character‘s acts. The result of this study is human
behavior, besides from the inside, it is also affected from the outside. This
story also  makes  us realize that everything  in this  life will  not always
appropriate with what we want. Because according to the data found Emma
is a person who tries to look for or get the life she wanted but she failed.
This novel is hoped to arouse the readers to be more careful to pass this life.
Every step that is done consciously will determine our life direction.
In this research, the researcher tends to use the same object based
on the novel Madame Bovary by Gustave Flaubert, but different in the
analysis. The romanticism approach is the basic theme for this research and
the research uses another theory that applies in the research. Napoleonic
culture in Bonapartism is used to analysis the main character Emma Bovary
in the novel. The character especially has reflected the culture in the period
of Napoleon III regime. This thesis analyzes the aspects and the impacts of
Napoleonic culture.
G. Synopsis Novel
Based on Madame Bovary novel by Gustave Flaubert (1994), the
story began from the main character Emma Rouault who seems like an
ordinary woman which she looks decent, feminist, charming and loves to
read many romance novels. Emma lived in Bertaux, studied at Ursuline
36
Covent which became a ‗good education‘ for her. She also knew dancing,
geography, how to embroider and play the piano. One day when her father
got wounded  on  his  leg,  Charles Bovary whom  a wealthy doctor from
Tostes; came to Bertaux to heal Emma‘s father. Even though he  still
married to Madame Bovary, Emma caught in Charles‘s sight when he seems
like  her and described she  has good dark eyes. After  forty-six days
recovered from his wound, Charles Bovary continually visited his patient
and he glad to be able seeing Emma even when only talk in small
conversation.
When Charles first wife died, his life seems to be empty. He is in
deep condolence and felt lonely after his wife gone. Charles Bovary then
continued his life to visit Emma Rouault in Bertaux and not so long he
proposed Emma. Emma who seems happy held his wedding in her father‘s
house which she thought she could reach her goal like in the romance novels
she read. Emma who seems happy held his wedding in her father‘s house
which she thought she could reach her goal like in the romance novels she
read. The new Madame Bovary in her married life in Tostes looked well in
the beginning, but soon after Emma felt that there is no change in her life.
Emma‘s thought sometimes on the honeymoon and sweetness life she could
had after married. Charles on the other hand, only busy on his sometimes
and always talked about how he deal with knives, operation, and his patient,
then Emma has lost the courage to tell what she felt toward herself and
marriage life.
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After lived enough in Tostes for four years, Charles gives up on his
wife‘s emotional condition. They moved to Rouen at Yonville village when
Emma also gets pregnant then in this place Emma met Leon Dupuis, a
notary‘s clerk in Yonville. Emma and Leon always have a great talk and
shared the same feeling about life which Leon also felt that his life is bored
and he likes to travel, especially to Paris. Not long after, Leon left Yonville
to continue study law in Paris. Emma, on the other hand, feels that she has a
feeling upon him. In Yonville, Emma‘s life grew luxury as her husband is a
wealthy and successful, she began to order luxury properties with Monsieur
Lheureux who works as the shopkeeper in the village and attempted her
desire in luxurious properties. Afterward Emma has another love feeling
with a nobleman who just moved to Yonville, Rodolphe Boulanger. Emma
met her new lover secretly and knew that he also left her alone again. In the
end, the financial imposed her mental and physique conditions. When all her
lovers had left and Emma‘s thought that they did not love her anymore, she
later gave up her life as mother and wife as well.
H. Biography of Author
Flaubert was born on December 12, 1821, in Rouen, Seine-
Maritime, in the Haute-Normandie region of France. He was the second son
of Achille-Cléophas Flaubert (1784–1846), a surgeon, and Anne Justine
Caroline (née Fleuriot) (1793–1872). He began writing at an early age, as
early as eight according to some sources. He was educated at the Lycée
Pierre Corneille in Rouen and did not leave until 1840, when he went to
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Paris to study law. In Paris, he was an indifferent student and found the city
distasteful. He made a few acquaintances, including Victor Hugo. Toward
the close of 1840, he traveled in the Pyrenees and Corsica. In 1846, after an
attack of epilepsy, he left Paris and abandoned the study of law.
His first finished work was November, a novella, which was
completed in 1842. In September 1849, Flaubert completed the first version
of a novel, The Temptation of Saint Anthony. He read the novel aloud to
Louis Bouilhet and Maxime Du Camp over the course of four days, not
allowing them to interrupt or give any opinions. At the end of the reading,
his friends told him to throw the manuscript in the fire, suggesting instead
that he focus on day-to-day life rather than fantastic subjects. In 1850, after
returning from Egypt, Flaubert began work on Madame Bovary. The novel,
which took five years to write, was serialized in the Revue de Paris in 1856.
The government brought an action against the publisher and author on the
charge of immorality, which was heard during the following year, but both
were acquitted. When Madame Bovary appeared in book form, it met with a
warm reception.
In 1858, Flaubert traveled to Carthage to gather material for his
next novel, Salammbô. The novel was completed in 1862 after four years of
work. Drawing on his youth, Flaubert next wrote L'Éducation sentimentale
(Sentimental Education), an effort that took seven years. His last complete
novel, it was published in 1869. He wrote an unsuccessful drama, Le
Candidat, and published a reworked version of The Temptation of Saint
Anthony, portions of which had been published as early as 1857. He devoted
39
much of his time to an ongoing project, Les Deux Cloportes (The Two
Woodlice), which later became Bouvard et Pécuchet, breaking from the
obsessive project only  to write the Three Tales in 1877. This book
comprised three stories: Un Coeur simple (A Simple Heart), La Légende de
Saint-Julien l'Hospitalier (The Legend of St. Julian the Hospitaller), and
Hérodias (Herodias). After the publication of the stories, he spent the
remainder of his life toiling on the unfinished Bouvard et Pécuchet, which
was posthumously printed in 1881. It was a grand satire on the futility of
human knowledge and the ubiquity of mediocrity. He believed the work to
be his masterpiece, though the posthumous version received lukewarm
reviews. Flaubert was a prolific letter writer, and  his  letters have been
collected in several publications. At the time of his death, he may have been
working on a further historical novel, based on the Battle of Thermopylae.
(www.online-literature.com)
CHAPTER III
THE RESEARCH METHODOLOGY
In this chapter, the researcher describes the research methodology of
analyzing data. It contains the research design, data and source of data, technique
of collecting data, research instrument, technique of analyzing data, and the data
validation.
A. Research Design
The research design obtains the design procedures and coordinate
all the procedures into the specific to give the strengthen research method.
According to Robert K. Yin describes this method with ―Research designs
are logical blueprints. The designs serve as ―logical‖ plans, not the
―logistics‖ plans often referenced by others, the logic involves links among
the research questions, data to be collected, and strategies for analyzing the
data‖ (2011:76). From that statement, the researcher  used this research
design in this research to answer the data based on the problem statement
about the aspects and the impacts of Napoleonic Culture and the collected
data are based on the problem statement then she divided the data into their
categorize.
Qualitative research is ―a type of research, which does not include
any calculation or numbering‖ (Moleong, 2004:2). The researcher uses the
descriptive qualitative method. The descriptive qualitative method helped
the researcher to show the description of the Napoleonic Culture Found in
the Character Emma Bovary from the novel Madame Bovary that begin with
the related theories and end up with the facts from the aspects and the
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impacts of Napoleonic Culture as found in the novel. The description can be
found after reading and selecting the sentences that available in the novel.
B. Data and Source of the Data
Data are facts of information used in deciding or discussing
something (Oxford Advanced Learner‘s Dictionary, 1955). It means that the
data is very important in this research to find the problem and the solution in
every research. The main data source in this research is from Flaubert‘s
novel entitled Madame Bovary that first published by Wordsworth in 1994
which taken in the events and dialogues occurring in the novel. The data
also describes the character Emma Bovary reflected the characteristics of
Napoleonic Culture and the uses of Romanticism Approaches in the novel.
The type of data in this research is consist of textual data
description, narration, and dialogues is the type data of this research which
consist of words, phrase, clause, sentences and paragraph that among of
them refer to the dominant aspects and impacts of Napoleonic Culture in
this Flaubert‘s Madame Bovary. The data also to answer the problem
statements and the researcher  is focuses on her analysis about the
description of the characterization, narration in the novel, and dialogues
from the story.
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C. Technique of Collecting Data
In this research, the researcher is doing some processes to collect the
data in Madame Bovary novel by Gustave Flaubert and use Robert K. Yin
(2011:131) collecting data the techniques. The technique of collecting data
has purpose to get data for the observed in the study. The data are collected
with the three steps in the research. Firstly, the researcher chooses the novel
Madame Bovary and read the whole story and also tries to find the meaning
of the main character Emma Bovary‘s lifestyle which she follows in the way
like Napoleonic culture then to understand the deep definition.
Secondly, the researcher finds and collected the select data from the
novel that deal with the research object. The aspects and the impacts in the
novel also collected by the researcher to proof the evidence in the data, then
after find all the data, the researcher numbering all the data based the
categories.
The third steps, the researcher identify and describes the data based
on the own aspects and impacts of Napoleonic culture from the novel
Madame Bovary by Gustave Flaubert. Then all the data makes into the list
by the researcher which she changes form into the table. It consists of data
number, page, chapter; part, quotation, and explanation to give the readers
an easier comprehend of the table. Then, the researcher provides the table as
follow:
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1. Impacts of Napoleonic Culture
Data Number Chapter Part Quotation Explanation
DN/01/RS/30 1 5 Before marriage she
thought herself in
love; but the
happiness that
should followed this
love not having
come, she must, she
thought, have been
mistaken. And
Emma tried to find
what one meant
exactly in life by the
words felicity,
passion, rapture,
that had seemed to
her so beautiful in
books.
The Romanticism
supremacy appears
in this quotation as
Emma must feel
happy on her
marriage life like in
the romantic novels
that she read can be
applied into her new
life. Although
Emma questioning
on what is love she
felt and also those
three words felicity,
passion, rapture
towards her
marriage.
DN/02/RS/30 1 6 She had read Paul
and Virginia and she
had dreamed of the
little bamboo-house,
the nigger Domingo,
the dog Fidele, but
above all of the
sweet friendship of
some dear little
brother, who seeks
red fruit for you on
trees taller than
steeples, or who
runs barefoot over
the sand, bringing
you a bird‘s nest.
Paul and Virginia
according to the
novel is a pre-
romantic novel
(1788), the story
tells about innocent
love between two
adolescents. Then
here again, Emma‘s
romanticism
supremacy shows in
the dreamed in the
atmosphere of the
story.
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Notes:
Data Number : The number of the data.
Page : The page where the data is taken
Chapter : Section of novel
Part : Number of section
Quotation : The dialogue, statement which part of the
aspects and impacts.
Aspects of Napoleonic Culture:
A Charismatic Figure : ACF
A Romantic Admirer : ARA
A Modern Society : MS
Impacts of Napoleonic Culture:
Cultural Hegemony : CH
Romanticism Supremacy : RS
An Ambition-Driven : AAD
Religion Indoctrination : RI
D. Data Reduction
Data reduction purposes to limit the analysis and also to reach a
view the relevant data of research questions (Schreier, 2012:7). Data
reduction is a type of data that to draw the conclusion of the research data
and  to eliminate the unnecessary data which make the researcher more
untestable in analyzing the data. The researcher found 83 data in the first
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analysis and read again about the data relation to this research then later
give the data with the detail include data number, page, chapter, part,
quotation and explanation in table result to the expert in literature study, SF.
Luthfie Arguby Purnomo, S.S, M. Hum. The final data reveals that 82 data
are relevant and 1 data is not relevant from the impacts of cultural
hegemony. After the research examine the data by reading it again and
finally the details data from the aspects a charismatic figure has three data, a
romantic admirer has tenth data, the third is modern society has four data.
The impacts also result with cultural hegemony has twentieth two data,
romanticism supremacy in thirty six data, an ambition-driven result three
data, and the last religious indoctrination has three data.
E. Research Instrument
The research instrument is someone or something that takes roles in
the research. Instruments are tools or facilities to collect the data in order to
make easy in doing research and to get a good result. According to Moleong
(2004:121), the characteristics of qualitative research is using the researcher
or with the help of other people as the instrument of the research. She is the
planner, the data collector, the analyst, the data transcript, and finally he is
the one who had to report his research finding. From the statement above,
the researcher has an important role and researcher‘s point of view is very
significant in conducting the research.
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In identifying the study, the researcher needs other instruments in
order to reach the target research. It is used to collect the data, so that the
research can be easy and the data can be accurate. Instrument is to obtain the
information or data of the study. The main instrument of the research is the
researcher herself, because the kind of research descriptive qualitative
research. And the other instruments are data sheets which used to process
the data, and related documents in form of books to get supporting
information.
F. Technique of Analyzing Data
Data analysis is the process of organizing and classifying the data
into a pattern, category, and the basic unit of analysis in order to find the
theme. In analyzing novel, the researcher uses descriptive analysis
technique. The techniques of analyzing the data would be used are: the first,
the researcher read Flaubert‘s Madame Bovary repeatedly, it is in order to
find the data that are relevant to the theory. The forms of the data are text
that consists of word, phrases, sentence and paragraph in the novel. Second,
the researcher made a list of the data and select the data deal with the
problem statement that deal with the problem of  this research. The
researcher classified whether the data belong to the dominant aspects of
Napoleonic Culture or impacts of Napoleonic culture. The ways were the
researcher took the data from the novel as an example and described them
based on the classification of the problem statement. The data are described
into the narrative content. Then, the researcher wrote all the result the
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analysis on paper sheets. Finally, the researcher drew the conclusion from
the data analysis based on analyzing the dominant aspects and impacts of
Napoleonic Culture and also gave suggestions.
G. Trustworthiness of Data
Trustworthiness in the qualitative research states by K. A. Shenton
(2004:22) is still discusses by many experts through the different concept
between qualitative and quantitative research especially in validating the
data which the quantitative distinct in the number and measure. However,
some experts such as Silverman and Pitts are show the validity and
readability in their writings. One of research author, Guba, suggest the four
criteria which must consider to the researcher in order to valid their data
which include, credibility, transferability, dependability, and conformability
(2004:63-75).
1. Credibility
Credibility concept is related in the data validity which use in
the research. The data must be responsible and proven with the real
event as suitable to the research. The researcher attains this technique
by repeatedly  read the novel and comprehending  the selected data.
After that, the researcher classified the data from the novel into aspects
and impacts of Napoleonic Culture. The expert of English Literature
study also helped the researcher to give credibility in the classified data.
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2. Transferability
In this concept, the  main focus is how  far  the  data can be
applied in the situation or different context in research. It means the
researcher must find and collect empirical of the data in the same
context. In that case, the researcher take responsibility to provide the
descriptive data by classifying  the data based on the two purposes
aspects and impacts which make the readers easily comprehend.
3. Dependability
The dependability concept is related with readability on the
report detail of the research. The researcher data should be convinced
which serve in detail and later the research can be used as the reference
to other researcher in a similar result. In this term, the researcher
repeatedly read the novel again and again to make her understand
carefully and also to make the correct interpretation.
4. Conformability
Conformability or assurance means that the result of research
must valid and accepted by other side. By relying on this concept, the
research is validity and the result of the data of the qualitative research
can be  referred with the  objective  result. In this technique, the
researcher consulted the data by meeting the master in English
Literature, SF. Luthfie Arguby Purnomo, S.S, M. Hum. The data is
form with the table that consist of data number, page, chapter, part,
quotation, and explanation from the novel, next she gives the data to
49
confirm the validity, and this technique taken as to make the accuracy
and readable to all readers.
CHAPTER IV
THE RESEARCH FINDING AND DISCUSSION
In this chapter, the researcher discusses the research finding and discussion
into two chapters. The first subchapter is focuses on the first problem statement and
to answer the aspects of Napoleonic Culture on Emma Bovary‘s lifestyle. The second
subchapter focuses on answering the second problem statement about the impacts of
Napoleonic Culture in Emma Bovary's personal society around her.
A. The Aspects of Napoleonic Culture Reflected on Emma Bovary’s Lifestyle
There are many aspects of Napoleonic Culture in empowering
Bonapartism and marks to people of France. Mostly the researcher reveals the
aspects and impacts from the period of Napoleon III and selects it based on
what is reflected by character Emma Bovary in the novel Madame Bovary. The
aspects are revealed below.
1. A Charismatic Figure
Napoleonic culture in charismatic figure is the figure of Napoleon
considered as a big change to French Revolution. It is seen from Napoleon
III  who uses his background family to become France  leader and the
Emperor of the country. The charisma behind the name of Bonapartist
brings a successful career to Napoleon III when he wins the election to be
the Second Republic president (2003:26). Napoleon III also known to bring
the modern structure of his regime and gain support in modernize the
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public structure at Paris. This aspect lead the bourgeois community
dominated in many  fields and Napoleon III itself symbolized as a
bourgeois style. With the advantage of hindsight, we can see that Napoleon
III had been prompted by the nature of his power (the charisma of his
name) (2004:62). Bonaparte family background and both their charismatic
leadership become the grace figure and symbol for French inhabitants
considered as a ‗savior‘. This aspect result with three data. In Madame
Bovary, the character Emma Bovary reflects this aspect in the way she saw
the charismatic figure of a man. A man as she thought is a grace vision
from the book she had read and bourgeois figure which she wanted to be
styled and lived like them.
Once rid of the nurse, Emma again took Monsieur Leon‘s arm.
She walked fast for some time, then more slowly, and looking a
little sideways, her eyes rested on the shoulder of the young man,
whose frock-coat had a black-velvety collar. His brown hair fell
over it, straight and carefully arranged. She noticed his nails
which were longer than one wore them at Yonville. It was one of
the clerk‘s chief occupations to trim them, and for this purpose he
kept a special knife in his writing desk. (GF:1994:78)
In the context above, after giving birth Emma meet Leon, a clerk
who then studies Law in Paris. She shows interest towards Leon. Their first
conversation is about the same share feeling of what they like such as
music, travel, Paris, and literature. Emma is going to see her daughter at
the nurse house; she meets Leon to accompany her. When she is done
Emma and her companion goes walk around. Emma is amused with Leon
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charismatic looks with the way his hair arranged, his cloth, and even his
nails. His figure as a young clerk makes Emma amazed and the proper
dress was lulled her feeling. On the contrary to her husband, Emma whom
she thinks her husband is a charismatic turns to astonish because Charles is
so monotonous and never doing any amazing activities as a man.
Charles‘s conversation was commonplace as a street pavement,
and everyone‘s ideas trooped through it in their everyday garb,
without exciting emotion, laughter, or thought. He had never had
the curiosity, he said, while he lived at Rouen, to go to the theatre
to see the actors from Paris. He could neither swim, nor fence, nor
shoot, and one day he could not explain some term of
horsemanship to her that she had come across in a novel.
(GF:1994:34)
The text above shows that Emma‘s husband, Charles Bovary is
only talking about boring conversation topic and common place that
everyone already knows about. He is different from what Charles tells
Emma when they lived before at Rouen. She is quite upset with Charles
behaviors. A man which she thinks can acknowledge everything, excel in
many activities, brings her into the great passion turns out to be bored man
and never has curiosity. From what  Emma‘s thought about her proper
charismatic figure of a man, initiate her to find another man that represents
this aspect. Once she lulled by Leon charismatic figure, brings Emma into
the illusion of love.
She thought him charming; she could not tear herself away from
him; she recalled his other attitudes on other days, the words he had
spoken, the sound of his voice, his whole person; and she repeated,
pouting out her lips as if for a kiss—‗Yes, charming! charming! Is
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he not in love?‘ she asked herself; ‗but with whom? With me?‘.
(GF:1994:85)
Over the time, Emma shows her delirious toward Leon and
considers that he is charming. She grew admires him more and more, never
stops accomplish him in her heart, and start to imagine that Leon is in love
with her. For now, Leon‘s figure is a joyous thing to Emma and she cannot
stop dreamed of him.
2. A Romantic Admirer
A Romantic admirer is the second aspect. Napoleon once said
‗monde sensible‘ (the world who those who feel) (Peter Hicks, 2012:71).
Both of Napoleons are admirers of romantic. Napoleon III set ideology
permitting capitalists  to appear ‗progressive with  regard to  the Middle
Ages‘‖ (1986:196) and the culture of reading romantic literature are part of
the bourgeois culture as states by Johnsen (1979:845) reading romantic
literature is ‗the exemplary spiritual exercise in bourgeois culture‘. This
aspect has tenth data that reflected to Emma as she is also an admirer of
romantic literature at the young age and grows more when the day she
spent at the convent.
For six months, then, Emma, at fifteen years of age, made her hands
dirty with books from old lending libraries. With Walter Scott, later
on, she fell in love with historical events, dreamed of old chests,
guardrooms and minstrels. She would have liked to live in some old
manor-house, like those long-waisted chatelaines who, in the shade
of pointed arches, spent their days leaning on stone parapets, chin in
hand, watching cavalier with white plume galloping on his black
horse from the distant fields. (GF:1994:32)
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From the passage above, Emma from at fifteen years old is
containing herself with the books from the library. When she read Walter
Scott, it makes her in love with the book story and imagines to live like she
describes it from the novel. This also means that Emma as the admirer of
the book makes her illusions surface. The admirer of romantics is not just
seen from her reading, but also from in the legendary and historical figures
of women and men then her illusion appears again.
At this time she had a cult for Mary Stuart and enthusiastic
veneration for illustrious or unhappy women. Joan of Arc,
Héloïse, Agnès Sorel, the beautiful Ferronnière, and Clémence
Isaure stood out to her like comets in the dark immensity of
heaven, where also seen, lost in shadow, and all unconnected,
St Louis with his oak, the dying Bayard, some cruelties of
Louis XI, a little of Bartholomew‘s, the plume of Béarnais, and
always the remembrance of the plates painted in honour of
Louis XIV. (GF:1994:32)
As mentioned before, Emma started in love with historical events
by reading the book from Walter Scott. The imagination from historical
event appears when Emma imagined the legendary and historical figures.
She mentioned such as Joan of Arc, Agnès Sorel, Clémence Isaure, St
Louis, and Louis XIV. The reflection of the passage above means that the
reflection of a romantic admirer of Emma Bovary show with how she
admires from the book, imagines to live like in the book and describes the
atmosphere context, and then continues to cult the historical figures. The
other romantic admirer seen from the way she admire the Nature, even
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though it depends on from her sentimental emotion, this passage below
shows the landscape of nature as she described by sharing it to Leon.
‗I think there is nothing so admirable as sunsets,‘ she resumed; ‗but
especially by  the side of the sea.‘ ‗Oh, I adore the sea!‘ said
Monsieur Leon. ‗And then, does it not seem to you,‘ continued
Madame Bovary, ‗that the mind travels more freely on this limitless
expanse, the contemplation of which elevates the soul, gives ideas of
the infinite, the ideal?‘ (GF:1994:68)
Based on the conversation above, Emma describes how she
admires the sunsets and the pretty side of the sea. Leon at the same time, he
loves the natural landscapes of sea and sunsets and together they have the
same expression towards nature. Emma beautifully continues describing
about the limitless nature that can expand the desire of soul and idea by
traveling freely. As a result, the sublimity of nature is one of her romantic
admirer. Emma continues in her illusion from Walter Scott novel as she
watched theatre for the first time with her husband.
She felt herself transported to the reading of her youth, into the
midst of Walter Scott. She seemed to hear through the mist the
sound of the Scotch bagpipes re-echoing over the heather. Then her
remembrance of the novel helping her to understand the libretto,
she followed the story phrase by phrase, while vague thoughts that
came back to her dispersed at once again with the bursts of music.
(GF:1994:184)
Emma‘s remembrance from the story of Walter Scott novel back
again when she and her husband going to theatre. The memory of the story
surface to her mind through the music and it helps her liberty of romantic
illusion appears. She feels her youth desire come into the atmosphere of the
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theatre and tries to remember every phrase of the story. Her admirer of
romantic novel always remark to her dream and the illusion of the story
context makes Emma‘s imagination emerge again.
3. A Modern Society
Modern society in the period of Napoleon III  is a part of his
fulfillment to moderate the economic structure in his regime like Magraw
states ‗testify to the regime‘s willingness to risk deficit financing to
accelerate economic modernization‘ (1986:160). Napoleon also increases
Paris public facilities and above, the bourgeois community also dominates
the Paris modern society. According to Magraw, ‗An affluent bourgeois
began to frequent fashionable department stores‘ (1986:163) which means
to profit the country, bourgeois increase the fashion sectors and to attract
the foreign investors Paris is reorganized as a city of modern society. Based
on this aspect, Emma Bovary‘s lifestyle is influenced by the modernity of
bourgeois style and her set of mind also becomes modernity. This last
aspect has four data. The context below shows Emma‘s imagination of the
atmosphere in Paris yet she has never traveled to the city.
The   world of ambassadors moved over polished floors
drawing-rooms lined with mirrors, round oval tables covered
with velvet and gold-fringed cloths. There were dresses with
trains, deep mysteries, anguish hidden beneath smiles. Then
came the society of the duchesses; all were pale; all got up at
four o‘clock; the women, poor angles, wore English point on
their petticoats; and the men, unappreciated geniuses under a
frivolous outward seeming, rode horses to death at pleasure-
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parties, spent the summer season at Baden and towards the
forties married heiresses. (GF:1994:50)
Emma‘s illustration of Paris arose since attending the ball which
was loaded by bourgeois duchesses and viscounts. The way she describes
the condition of the city from the building, clothes, and dream to go there
make her mind illustrated with the bourgeois life style and the modern
society of Paris. These two passages below indicate her bourgeois lifestyle
by her reading source.
She took in La Corbeille, a lady‘s journal, and the Sylphe des
Salons. She devoured, without skipping a  word, all the
accounts of first nights, races, and soirees, took interest in the
debut of a singer, in the opening of a new shop. She knew the
latest fashions, the addresses of the best tailors, the days of the
Bois and the Opera. (GF:1994:49)
The context above Emma‘s modern lifestyle seen in La Corbeille,
this aspect means that Emma is try to be updated with latest fashion, best
tailors, and the Opera. By reading a lady‘s journal, indicates that Emma is
in the circle of modern society. Another evidence of modern society from
her reading sources is show below.
When the game cards was over, the druggist and the doctor
dominoes, and Emma, changing her place, leant her elbow on
the table, turning over the leaves of L’Illustration. She had
brought her ladies‘ journal with her. (GF:1994:82)
According to the novel L’Illustration, an illustrated periodical
dealing with currents events, Parisian fashions,  society affairs, etc,  the
researcher also mention earlier the bourgeois are dominated by Paris
fashion stores and modern society. From what Emma‘s read, it clarifies
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that she always dreames to live like Parisians. Her other modern society
can be seen in her conversation with his later lover Rodolphe.
‗Besides,‘ added he, ‗when one lives in the country – ‘ ‗It‘s
waste of time,‘ said Emma. ‗That is true,‘ replied Rodolphe.
‗To think that not one of these people is capable of
understanding even the cut of a coat!‘ (GF:1994:117)
The conversation above happens when Emma meets Rodolphe for
the first time at Yonville agricultural event. Emma considers that people
who live in the country never go forward as Rodolphe starts talking the
topic. Even Rodolphe thinks people never know a thing like fashion trend
by mentioning ‗the cut of a coat‘. Emma‘s opinion of people who live a
country refers to her lifestyle and society dreaming that is always about
modern Paris.
B. The Impacts of Napoleonic Culture in Emma Bovary’s Society Around
Her
The impacts of Napoleonic Culture do not just ensue to Emma Bovary,
but also to her society. It can be from her loving life, marriage, children, and
the behavior to her society, and to her life. The researcher reveals the impacts
and quotation below.
1. Cultural Hegemony
According to Magraw (1986:192) bourgeois dominated Paris in the
period of Second Republic. He states ―historians agree that republicanism
was dominated by the middling strata of French society – lawyers, doctors,
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journalists, and provincial businessmen‖. From the statement explain that
in the period of Napoleon III, French society dominated by the middle-
class. In this case, the middle-class itself is bourgeois community. The
impact to French people is that the bourgeois interferes the lower classes in
France such as  the working-class and  proletariat. Cultural hegemony
reflects Emma Bovary is shown with the bourgeois domination and people
around Emma which are dominated by the bourgeois. In which her lifestyle
to be like the bourgeois and the dream if she can live like them are part of
the cultural hegemony. In this impact, the researcher found twentieth two
data. The first cultural hegemony shows when Emma and Charles attend
the ball at Vaubyessard. The bourgeois atmosphere appears and Emma is
sophisticated about the duchesses and viscounts in that place, the music,
and the food also makes her spirit lifted. The ball time is over more than a
week, but Emma is desperate of the moment she went there. This early step
of Emma Bovary memorized the bourgeois lifestyle.
The memory of this ball, then, became an occupation for Emma.
Whenever Wednesday came round she said to herself as she awoke,
‗Ah! I was there a week ‒ a fortnight ‒ three weeks ago‘. And
little by little the faces grew confused in her remembrance. She
forgot the tune of quadrilles; she no longer saw liveries and
appointment so distinctly; some details escaped her, but the regret
remained with her. (GF:1994:48)
The text above shows that Emma‘s disappointed because the ball
is part of her pleasure. The bourgeois culture still portrayed in Emma‘s
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memory and the time details after the ball are also shown with how much
she missed that moment. The big regret remains in Emma‘s heart. Emma‘s
cultural hegemony is more visible when she does adultery with Rodolphe
who is also a bourgeois man of a landowner. She even decorates her place
with luxurious properties as she is going to meet him.
Then, when playing spouse and virtue, she was burning at the
thought of that head whose black hair fell in a curl over the
sunburnt brow, of that form at once so strong and elegant, of
that man, in a word, who had such experience in his reasoning,
such passion his desires. It was for him that she filed her nails
with the care of a chaser, and that there was never enough cold
cream for her skin, nor of patchouli for her handkerchief. She
loaded herself with bracelets, rings, and necklaces. When he
was coming  she filled the two large blue glass vases with
roses, and prepared her room and her person like a courtesan
expecting a prince. (GF:1994:155)
Before her lover about to come, she thinks of his figure with black
curls hair and his elegance with strong look. It makes her desire burn up
and decide to enhance it perfectly. While she is waiting for Rodolphe,
Emma decides to decorate her rooms. Another luxurious  style makes
Emma doing anything to suit Rodolphe lifestyle like a true bourgeois with
her make-up, accessories and obviously the properties. The dream to be
lived like the bourgeois later changes her personality and her feeling
toward Rodolphe. She later does adultery with Rodolphe and try to move
away from her husband, ‗her tenderness, in fact, grew each day with her
repulsion to her husband‘ (1994:155). This impact more surfaces to Emma
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when she meets Monsieur Lheureux, a trader and always offering luxury
things. Since Lheureux comes to Emma‘s house, her greed of luxury stuffs
increase.
It was Monsieur Lheureux, the   shopkeeper, who   had
undertaken the order; this provided him with an excuse for
visiting Emma. He chatted with her about the new goods from
Paris, about a thousand feminine trifles, made himself very
obliging, and never asked his money. Emma yielded to this
lazy mode of satisfying all her caprices. Thus she wanted to
have a very handsome riding-whip that was at an umbrella-
makers at Rouen to give  to Rodolphe.  The  week after
Monsieur Lheureux placed it on her table. (GF:1994:159)
Monsieur Lheureux is showing off fancy stuffs from Paris, which
obviously, Emma will be tempted with this matter. Her imagination to
Rodolphe appears again as she will do lovely matter with him and without
thinking  the money, Emma takes the umbrella. Never stop filling her
luxury things from Lheureux, Emma Bovary goes in depth to the trader.
Lheureux tries to offer her other stuff and acts like Emma‘s debt is not a
big deal to him.
‗Isn‘t it lovely?‘ said Lheureux. ‗It is very much used now for
the backs of armchairs. It‘s quite the rage.‘ And, more ready
than a juggler, he wrapped up the guipure in some blue paper
and put it in Emma‘s hands. ‗But at least let me know – ‘ ‗Yes,
another time,‘ he replied, turning on his heel. (GF:1994:238)
Emma‘s financial gets worse and at the same time her lover,
Rodolphe leaves her and Emma‘s future dream fades away. However,
Emma still purchases luxury stuff; it affects to Emma‘s bills to Lheureux
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more increase. She sends letters to her mother-in-law and her father to send
money. They end up and cannot help Emma financial.
2. Romanticism Supremacy
Romanticism supremacy is the second impact of Napoleonic
Culture. According to Karl Marx (2003:12) every man makes his own
history, bring up the past tradition as the brain of the living and to conjure
up the spirits of the past, their customs, and battle cries. As for Napoleon
III, he shouts out the past tradition and memories about his glorious uncle
to get the  supreme position and rebuild Bonapartism and it affects to
people of France to think interest in the past such the characteristics of
romanticism. Romantic is a literature genre that is mostly graced bythe
bourgeoisie in France. The result data of this impact are thirty six data.
This impact is seen in Emma Bovary‘s life in which she applies this aspect
from the books she has read. The books all contain about the romantic
genre and she adores it.
Before marriage she thought herself in love; but the happiness that
should followed this love not having come, she must, she thought,
have  been mistaken. And Emma  tried  to find what one meant
exactly in life by the words felicity, passion, rapture, that had
seemed to her so beautiful in books. (GF:1994:30)
From the statement above, Emma is married to Charles Bovary
whom she thinks will be the same man and have desire like in the romantic
books she read. She supposes to happy through her marriage like the
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dream of every page of the books and be able to apply it into her new life.
But the reality says different from her dream. Emma questions on what
love she felt and also the three words felicity, passion, rapture towards her
marriage. Charles is so much in love with Emma and never bored to see her
again. He always kisses her on the neck or the tip of her finger, but on the
other hand ―she put him away half-smiling, half-vexed, as you do a child
who hangs about you‖ (1994:30). The anxious feeling towards her husband
monotonous and ordinary behavior also questioning in Emma‘s mind. The
other romanticism supremacy surface when Emma enter the young adult
image; before marriage and known her husband as shown in this quotation
below.
She had read Paul and Virginia and she had dreamed of the
little bamboo-house, the nigger Domingo, the dog Fidele, but
above all of the sweet friendship of some dear little brother,
who seeks red fruit for you on trees taller than steeples, or who
runs barefoot over the sand, bringing you a bird‘s nest.
(GF:1994:31)
According to the novel Madame Bovary, Paul and Virginia is a
pre-romantic novel (1788) written by Bernardin de Saint-Pierre. It is very
popular and tells about the innocent love between two lovers. Then, here
again, romanticism supremacy emerges in her imagination of the novel
atmosphere in which imagination is a characteristic of romanticism. From
the passage above, romanticism supremacy ensued to her behavior in the
convent. She becomes fanatic with the romantic literature more and more,
64
64
never stops reading, carries one of them in her pocket and she falls in love
with the history; ―always make her hands dirty from the old book library‖
(1994:31). After married  to Charles, Emma romanticism supremacy
appears in her dream to get a real honeymoon.
She thought, sometimes, that, after all, this was the happiest
time of her life—the honeymoon, as people called it. To taste
the full sweetness of it, it would have been necessary doubtless
to fly to those lands with sonorous names where the days after
marriage are full of laziness most suave. In post chaises behind
blue silken curtains to ride slowly up steep road, listening to
the song of the postilion re-echoed by the mountains, along
with the bells of goats and the muffled sound of a waterfall; at
sunset on the shores  of gulfs to breathe in the perfume of
lemon trees; then in the evening on the villa-terraces above,
hand in hand to look at the stars, making plans for the future.
(GF:1994:34)
From the statement above, Emma‘s marriage life is her happiest
thing and she begins to get a real honeymoon whether it can be realized or
not. She describes in details the atmosphere imagination of honeymoon and
the nature of the place. Then, she holds hands with her husband and walks
around those places while talking about their future together. In thereality,
her husband is not even talk about honeymoon and  never even ask to
Emma, If Charles had but wished it, if he had guessed it, if hislook had but
once met her thought, it seemed to her thata sudden plenty would have
gone out from her heart (1994: 34).
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The romanticism supremacy was again surfaced into Emma‘s
memory of past life when she gave birth to a girl. Emma felt that if she has
a daughter it affected to her will. She only hoped for a son, but the reality
said different and was against her hope.
She hoped for a son; he would be strong and dark; she would
call him George; and this idea of having a male child was like
an expected revenge for all her  impotence in the  past.
(GF:1994: 74)
She thought a son and his role. When he grows; he will go as a
free traveler over his passions and freer than a woman. A man can take
more pleasures in their life, but a ‗woman is a hampered‘ (1994: 74). In the
end, she knew her child was a daughter and named her daughter with
Berthe.
At last Emma remembered that at the chateau of Vaubyessard
she had heard the Marchioness call a young lady Berthe; from
that moment this name was chosen. (GF:1994: 75)
Behind the meaning of that name is Vaubyessard which she hopes
to go there again and feel the atmosphere of the duchesses, music, and
obviously, the waltz with the Viscount. Emma‘s past memory in this
romanticism supremacy is seen by the name of her daughter.
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3. An Ambition-Driven
Napoleon III is an ambition-driven and his ambition   is   to
reestablish Bonapartism. With the purpose to progressive the political
stability, public facilities, and class struggle, Napoleon III gains popularity
among France inhabitants. Napoleon true goals in increasing the economic
boom especially in central Paris turns out to become Liberté, fraternité,
egalité has been replaced by artillery, cavalry, and infantry (2003:50). An
ambition-driven, guides him for a stupid war with Prussia and lost by the
great army tactics, the revolt of Paris masses to his corruption regime, and
the pseudo-democracy of leadership (1986:159). This impact is reflected in
Emma Bovary as her ambition-driven is to reach her dream toward her
lovers. There are three data found in this impact. This below context shows
her ambition to meet Rodolphe.
One morning, when Charles had gone out before daybreak, she
was seized with the fancy to see Rodolphe at once. She would
go quickly to La Huchette, stay there an hour, and be back
again at Yonville while everyone was still asleep. This idea
made her pant with desire, and shesoon found herself in the
middle of the field, walking with rapid steps, without looking
behind her. (GF:1994:138)
Emma meets Rodolphe after her husband leaves the house to
confess her feeling and she becomes possessed with him. She runs away
towards the farmyards, Emma wishes not to leave him; she is in love with
him. The passage shows that Emma ambition-driven burns up when she
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cannot longer hold her feeling on Rodolphe. Emma‘s ambition to Leon also
appears in the context below.
In the evening Emma wrote the clerk an interminable letter, in
which she cancelled the rendezvous; all was over; they must
not, for the sake of their happiness, meet again. But when the
letter was finished, as she did not know Leon‘s address, she
was puzzled. (GF:1994:196)
Leon meets Emma again after a brief separation for several years
and she writes a letter to Leon. While she realizes that she does not know
the addresses then she decides to send the letter herself. Her desire and
ambitions in the pleasure of her meeting with Leon makes her pleasure of
life back again after Rodolphe left her. Leon feels boring with this adultery
and confesses to Emma that he cannot see her anymore. Then the ambition
to search another pleasure burns up her desire.
She was constantly promising herself a profound felicity on her
next journey. Then she confessed to herself that she felt
nothing extraordinary. This disappointment quickly gave way
to a new hope, and Emma returned to him more inflamed,
more eager than ever. (GF:1994:233)
The disappointment after Leon leaves her again for a second time
obviously upsets her feeling. Even though she cannot get rid of her upset,
Emma promises to herself if she can find another way to get more pleasure.
Her new hope for felicity journey is part of her ambition-driven.
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4. Religion Indoctrination
According to (1986: 171) Magraw, ―only Catholic education…,
could control depraved human nature, thereby guaranteeing to social
stability‖. The religion indoctrination in Napoleon  III is from Catholic
Church dominate the French Religion  because the regime gets support
from Catholics as an ‗allies‘ to Napoleon III. The other controlling is the
woman‘s right, Catholic Church placed them to the secondary school with
the purpose to maintain the woman best future generations and chastity.
Then, Magraw clarifies about religion controlling by sharing Flaubert‘s
conviction, ―in Madame Bovary shown that convent schooling girl made
middle-class girls idle, ill-educated, and sexually obsessed by the erotic
mysticism of religious imagery‖. From the statement, Emma Bovary in the
novel,  send  into  a convent  school by her father and  later she become
obsessed   to the religious imagery and the other decribes by Flaubert‘s
above. This last impact has three data. The religious indoctrination first
time appears in the way Emma‘s father takes her to convent girl himself.
When she was thirteen, her father himself took her to town to
place her in the convent. They stopped at an inn in the St.
Gervais quarter, where, at their supper, they  used painted
plates that set forth the story of Mademoiselle de la Valliere.
The explanatory legends, chipped here and there by the
scratching of knives, all glorified religion, the tendernesses of
the heart, and the pomps of court. (GF:1994:30)
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When she placed by her father in the convent at the age of thirteen,
they stopped at an inn. The religious indoctrination shows from the
architectures of the place and Mademoiselle de la Valliere is one of the
examples of Catholic religion indoctrination. The plates that they uses on
the supper also shows that Mademoiselle de la Valliere is a symbol of a
woman that spend the rest of herself in the convent and the Catholic itself.
This below is  other passage that shows the religion indoctrination.
Living thus, without every leaving the warm atmosphere of the
classrooms, and amid these pale-faced women wearing rosaries
with brass crosses, she was softly lulled by the mystic languor
exhaled in the perfumes of the altar, the freshness of the holy
water, and the lights of the tapers. Instead of attending to mass,
she looked at the pious vignettes with their azure borders in her
book, and she loved the sick lamb, the sacred heart pierced
with sharp arrows, or the poor Jesus sinking beneath the cross
he carries. She tried, by way of mortification, to eat nothing a
whole day. She puzzled her head to find some vow to fulfil.
(GF:1994: 178)
The imagery atmosphere of the church is described by Emma‘s
imagination from the classroom, the altar, and the holy water. She is bored
with the condition of the convent when the first day she arrives there. She
plays along with the good sisters for  her pleasure. The  other religion
impact is seen from the way Emma is reading the polemic writings.
She grew provoked at the doctrines of religion; the arrogance
of the polemic writings displeased her by their inveteracy in
attacking people she did not know; and the secular stories,
relieved with religion, seemed to her written in such ignorance
of the world, that they insensibly estranged her from the truths
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for   whose   proof she was looking. Nevertheless, she
persevered; and when the volume slipped from her hands, she
fancied herself seized with the finest Catholic melancholy that
an ethereal soul could conceive. (GF:1994:178)
When Emma in desperate condition of her debts, the thought of
Rodolphe go to surface again during her sad atmosphere. She is relieved
by reading religion books, but she cannot cocentrate reading the polemic
write of the book. On the contrary, she imagines herself being seized with
Catholic melancholy.
CHAPTER V
CONCLUSION AND SUGGESTION
A. Conclusion
The researcher analyzes Napoleonic Culture as reflected in the
novel Madame Bovary by Gustave Flaubert. The novel story is about the life
of Emma Bovary the main character after she gets married to Charles
Bovary then became Madame Bovary, when she lives with her husband
Emma starts to change her monotonous life. Napoleonic Culture is the
reflection of the ideology created by the Bonapartes, Napoleon Bonaparte
(Napoleon I), Francois Joseph Charles Bonaparte (Napoleon II), and Louis
Napoleon Bonaparte (Napoleon III) called Bonapartism. The ideology
influences political cultures, wars, and societies. The main character in the
novel reflected the culture the Empire power as the leader of Bonapartism.
The analysis also uses romanticism approach as a guideline. The
romanticism appears with many historical events. One of them was the
appearance of Bonapartism and first led by Napoleon Bonaparte.
Napoleonic culture in this research delivers to aspects and impacts. Many
aspects and impacts are influenced by Napoleonic Culture and the
researcher put them with the reflection in Madame Bovary character, Emma
Bovary. Emma Bovary is a decent woman who grow up as a Bourgeois
farmer daughter, places by her father into a convent school of girl, and she
loves to read Romantic novels whom later Emma wants to live like the
fantasy and delusion from the books. The aspects include a charismatic
figure which reflected in the way Emma‘s see a charismatic figure of a
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man. A man as she thought is a grace vision from the book she had read and
bourgeois figure like Napoleon III who rules French at that time then later
she wants to live in a lifestyle like them. A romantic admirer as Emma likes
to read Romantic novels since her young age, a capitalist system, and a
modern society that she becomes influence by the bourgeois lifestyle.
The  impacts result of Napoleonic Culture affects to Emma
Bovary‘s society around her such as cultural hegemony whom later she
dreams to live in bourgeois society and the people around her dominated by
the bourgeois. Romanticism supremacy as  the impact  is  seen  in Emma
Bovary‘s life in which she applies this aspect from the books she has read
with her fantasy to move on her new life from the past monotonous life. The
third impact an ambition-driven is reflected in Emma Bovary as her
ambition-driven is to reach her dream toward her desire of the adultery, and
religion indoctrination influence in Emma‘s society in the way she become
a religious imagery since her father places her into convent school.
B. Suggestion
The researcher suggests the next researchers who in analyze the
novel Madame Bovary by Gustave Flaubert. The main character Emma
Bovary has much delusional life through the romantic novel she has read
and the reality of her live speaks different from her delusions, then she faces
the conflict between dream and reality. The next researchers can analyze
about realism in the character of Emma Bovary because Flaubert is also
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known as school realism author and they can use the book entitled Studies in
European Realism (1975) by Gyorgy Lukács and add the impacts of realism
into Emma Bovary society.
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APPENDICES
A. Aspects of Napoleonic Culture
1.   A charismatic figure (ACF)
Data Number Chapter Part Quotation Explanation
DN/01/ACF/34 1 6 Charles‘s conversation was
commonplace as a street
pavement, and everyone‘s
ideas trooped through it in
their everyday garb, without
exciting emotion, laughter,
or thought. He had never
had the curiosity, he said,
while he lived at Rouen, to
go to the theatre to see the
actors from Paris. He could
neither swim, nor fence, nor
shoot, and one day he could
not explain some term of
horsemanship to her that she
had come across in a novel.
Emma thought from
Charles previous life
at Rouen was a
charismatic like in the
novel, but in the
contrary that aspect is
gone.
DN/02/ACF/78 2 3 Once rid of the nurse,
Emma again took Monsieur
Leon‘s arm. She walked fast
for some time, then more
slowly, and looking a little
sideways, her eyes rested on
the shoulder of the young
man, whose frock-coat had
a black-velvety collar. His
brown hair fell over it,
straight and carefully
arranged. She noticed his
nails which were longer
than one wore them at
Yonville. It was one of the
clerk‘s chief occupations to
trim them, and for this
Emma was amused to
Leon charismatic as a
guy of Parisian
because Leon is
portrayed as a
bourgeois man. His
charisma seen from
his looks that
bourgeois is a proper
man to Emma‘s type
of man.
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purpose he kept a special
knife in his writing desk.
DN/03/ACF/85 2 5 She thought him charming;
she could not tear herself
away from him; she recalled
his other attitudes on other
days, the words he had
spoken, the sound of his
voice, his whole person; and
she repeated, pouting out
her lips as if for a kiss—
‗Yes, charming! charming!
Is he not in love?‘ she asked
herself; ‗but with whom?
With me?‘
She begins in love
with Leon because
Emma‘s thought Leon
also in love with her.
2.   A ‗romantic admirer‘ (ARA)
Data Number Chapter Part Quotation Explanation
DN/01/ARA/31 1 6 Accustomed to calm aspects
of life, she turned, on the
contrary, to those
excitements. She loved the
sea only for the sake of its
storm, and the green fields
only when broken up by
ruins. She wanted to get
some personal profit out of
things, and she rejected as
useless all that did not
contribute to the immediate
desires of her heart, being a
temperament more
sentimental than artistic,
looking for emotions, not
landscapes.
Emma used to love
the landscape of
Nature by mentioning
of the sea, green
fields, but because she
is sentimental emotion
those terms was
useless.
DN/02/ARA/31 1 6 For six months, then,
Emma, at fifteen years of
age, made her hands dirty
with books from old lending
libraries. With Walter Scott,
later on, she fell in love with
historical events, dreamed
of old chests, guardrooms
When she still studied
at her convent, Emma
always landed the
Romantic novels from
the library which she
later dreamed like the
novels she had read.
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and minstrels. She would
have liked to live in some
old manor-house, like those
long-waisted chatelaines
who, in the shade of pointed
arches, spent their days
leaning on stone parapets,
chin in hand, watching
cavalier with white plume
galloping on his black horse
from the distant fields.
DN/03/ARA/32 1 6 Some of her companions
brought ‗keepsakes‘ given
them as new year‘s gifts to
the convent. These had to be
hidden; it was quite an
undertaking; they were read
in the dormitory. Delicately
handling the beautiful satin
bindings, Emma looked
with dazzled eyes at the
names of the unknown
authors, who had signed
their verses for the most part
as counts or viscounts.
Emma was happy with
her new year‘s gift
‗keepsakes’ (a books
that given as token of
Love).
DN/04/ARA/32 1 6 At this time she had a cult
for Mary Stuart and
enthusiastic veneration for
illustrious or unhappy
women. Joan of Arc,
Héloïse, Agnès Sorel, the
beautiful Ferronnière, and
Clémence Isaure stood out
to her like comets in the
dark immensity of heaven,
where also seen, lost in
shadow, and all
unconnected, St Louis with
his oak, the dying Bayard,
some cruelties of Louis XI,
a little of Bartholomew‘s,
the plume of Béarnais, and
always the remembrance of
the plates painted in honour
of Louis XIV.
Emma‘s admirer seen
from the way her cult
to the legendary and
historical figures
which pumping into
her imagination.
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DN/05/ARA/32 1 6 And you too were there,
Sultans with long pipes
reclining beneath arbours in
the arms of Bayadères;
Djiarous, Turkish sabres,
Greek caps; and you
especially pale landscapes
of dithyrambic lands, that
often show us at
once palm trees and firs,
tigers on the right, a lion to
the left, Tartar minarets on
the horizon; the whole
framed by a neat virgin
forest, and with a great
perpendicular sunbeam
trembling in the water,
where, standing out as if
etched in white on a steel-
grey ground, swans are
swimming about.
According to the
novel, Sultans was all
paraphernalia of the
popularity of certain
vision for someone
who lives in
Romanticism and
Emma‘s romantic
admirer seen in this
context.
DN/06/ARA/33 1 6 Emma was secretly pleased
that she had reached at a
first attempt the rare ideal of
pale lives, never attained by
mediocore hearts. She let
herself glide along with
Lamartine meanderings,
listened to harps on lake, the
pure virgins ascending to
heaven, and the voice of the
Eternal discoursing from
habit.
Emma‘s admirer of
Romantic novels
shown again in the
Lamartine whose one
of the more gushing of
French Romantic
poets.
DN/07/ARA/68 2 2 ‗I think there is nothing so
admirable as sunsets,‘ she
resumed; ‗but especially by
the side of the sea.‘ ‗Oh, I
adore the sea!‘ said
Monsieur Leon. ‗And then,
does it not seem to you,‘
continued Madame Bovary,
‗that the mind travels more
freely on this limitless
expanse, the contemplation
of which elevates the soul,
gives ideas of the infinite,
The context shows
how Emma adoring
the Nature from her
describing of the
sunset and the sea.
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the ideal?‘
DN/08/ARA/69 2 2 ‗Still in the long run it is
tiring,‘ continued Emma.
Now I, on the contrary,
adore stories that rush
breathlessly along, that
frighten one. I detest
commonplace heroes and
moderate sentiments, such
as there are in nature.‘
Emma sentimental of
Nature changed since
she met Leon. Her
mood is raised
because her meeting
with Leon. She
described again the
nature in beautiful
words.
DN/09/ARA/84 2 4 As to Emma, she did not ask
herself whether she loved.
Love, she thought, must
come suddenly, with great
outbursts and lightnings—a
hurricane of the skies,
which falls upon life,
revolutionises it, roots up
the will like a leaf, and
sweeps the whole heart into
the abyss. She did not know
that on the terrace of houses
it makes lakes when the
pipes are choked, and she
would thus have remained
in her security when she
suddenly discovered a rent
in the wall of it.
Emma never asked
herself if her husband
love her. In the
context, Emma
described the meaning
of love with the
landscapes of Nature.
DN/10/ARA/184 14 2 She felt herself transported
to the reading of her youth,
into the midst of Walter
Scott. She seemed to hear
through the mist the sound
of the Scotch bagpipes re-
echoing over the heather.
Then her remembrance of
the novel helping her to
understand the libretto, she
followed the story phrase by
phrase, while vague
thoughts that came back to
her dispersed at once again
with the bursts of music.
Emma‘s imagination
from Walter Scott
novel was making her
liberty of romantic
admirer back again.
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3.   Modern society (MS)
Data Number Chapter Part Quotation Explanation
DN/01/MS/49 1 9 She took in La Corbeille, a
lady‘s journal, and the
Sylphe des Salons. She
devoured, without skipping
a word, all the accounts of
first nights, races, and
soirees, took interest in the
debut of a singer, in the
opening of a new shop. She
knew the latest fashions, the
addresses of the best tailors,
the days of the Bois and the
Opera.
Emma took pleasure
to joy her in reading
the ladies journal. She
knew the latest things
such fashion, new
shop, tailors which
show that Emma is a
modern lady.
DN/02/MS/50 1 9 The world of ambassadors
moved over polished floors
drawing-rooms lined with
mirrors, round oval tables
covered with velvet and
gold-fringed cloths. There
were dresses with trains,
deep mysteries, anguish
hidden beneath smiles. Then
came the society of the
duchesses; all were pale; all
got up at four o‘clock; the
women, poor angles, wore
English point on their
petticoats; and the men,
unappreciated geniuses
under a frivolous outward
seeming, rode horses to
death at pleasure-parties,
spent the summer season at
Baden and towards the
forties married heiresses.
The quotation shows
that Emma‘s
imagination of Paris;
when also at that time
of Napoleon III
change the city into
modern in many
public facilities,
fashion and Paris as a
central of society.
DN/03/MS/82 2 4 When the game cards was
over, the druggist and the
doctor dominoes, and
Emma, changing her place,
leant her elbow on the table,
turning over the leaves of
Emma‘s other modern
of society seen from
what she read,
L’Illustration, the
publication of an
illustrated periodical
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L’Illustration. She had
brought her ladies‘ journal
with her.
dealing current events,
Parisians fashions,
society, etc. Paris also
a central of fashions
departments which
many bourgeois were
filled the fashion
department stores
(Magraw, 1986).
DN⁄04⁄MS⁄117 2 6 ‗Besides,‘ added he, ‗when
one lives in the country – ‘
‗It‘s waste of time,‘ said
Emma. ‗That is true,‘
replied Rodolphe. ‗To think
that not one of these people
is capable of understanding
even the cut of a coat!‘
Emma has the same
thought as Rodolphe
told her that people
who live in the
country did not know
about fashion. ‗the cut
of a coat‘ is refer to
fashion stuff.
B. Impacts of Napoleonic Culture
1.   Cultural hegemony (CH)
Data Number Chapter Part Quotation Explanation
DN/01/CH/43 1 8 They began slowly, then
went more rapidly. They
turned; all around them was
turning ‒ the lamps, the
furniture, the wainscoting,
the floor like a disc on a
pivot. On passing near the
doors the bottom of Emma‘s
dress caught against his
trousers. Their legs
commingled; he looked
down at her; she raised her
eyes to his. A torpor sized
her she stopped.
Emma was ashamed
to herself because she
could not waltz and
did not know how to
adapt into the dance.
Waltz is the dance that
conducted at the ball
for the middle-class
society.
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DN/02/CH/44 1 8 The night was dark; some
drops of rain were failing.
She breathed in the damp
wind that refreshed her
eyelids. The music of the
ball was still murmuring in
her ears, and she tried to
keep herself awake in order
to prolong the illusion of the
luxurious life that she would
soon have to give up.
Emma luxurious of
life began after
attended the ball. Her
illusion of the ball still
marked with the
murmured of the
music.
DN/03/CH/44 1 8 Day began to break. She
looked long at the windows
of the chȃ teau, trying to
guess which were the rooms
of all those she had noticed
the evening before. She
would fain have known their
lives, have penetrated,
blended with them.
From the chȃ teau,
Emma is trying to
remember the room of
the ball when the
people of middle-class
gathered at the place.
She admires their lives
and feels already
adapt with them.
DN/04/CH/48 1 8 How far off the ball seemed
already! What was it that
thus set so far asunder the
morning of the day before
yesterday and the evening
today? Her journey to
Vaubyessard had made a
hole in her life, like one of
those great crevasses that a
storm will sometimes make
in one night in mountains.
Emma was so
desperate of the day
she attends the ball
and wanted to go there
again.
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DN/05/CH/49 1 9 A breath of love had passed
over the stitches on the
canvas; each prick of the
needle had fixed there a
hope or a memory, and all
those interwoven threads of
silk were but continuity of
the same silent passion. And
then one morning the
viscount had taken it
mantelled chimneys
between flower-vases and
Pompadour clocks? She was
at Tostes; he was at Paris
now, far away! What was
Paris like? What a vague
name!
Emma was dejected
by the reality that the
Viscount from the ball
lives in Paris and she
still at Tostes. She is
imagined about the
Viscount presence.
DN/06/CH/49 1 9 She bought a plan of Paris,
and with the tip of her finger
on the map she walked
about the capital. She went
up the boulevards, stopping
at every turning, between
the lines of the street, in
fronts of white squares that
represented the houses. At
last she would close the lids
of her weary eyes, and see
in the darkness the gas-jets
flaring up in the wind and
the steps of carriages
lowered with much clatter
before the peristyles of
theathre.
Emma‘s imagination
of Paris city and the
society which she
cannot taste to live
like that.
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DN/07/CH/56 1 9 Would this misery last for
ever? Would she never issue
from it? Yet she was as
good as all the women who
were living happily. She had
seen duchesses as
Vaubyessard with clumsier
waists and commoner ways,
and she execrated the
injustice of God. She leant
her head against the walls to
weep; she envied stirring
lives; longed for masked
balls, for violent pleasure,
with all the wildness that
she did not know, but that
these must surely yield.
The bored life of
Emma Bovary has
begun. The happiness
and pleasure time at
Vaubyessard and
thought she already
adapted like the
duchesses. She felt the
injustice of God and
wanted to lease herself
again at the ball.
DN/08/CH/104 2 7 A woman who had laid on
herself such sacrifices could
well allow herself certain
whims. She bought a Gothic
prie-Dieu, and in a month
spent fourteen franch on
lemons for polishing her
nails; she wrote to Rouen
for a blue cashmere gown;
she chose one of Lheureux‘s
finest scarves, and wore it
knotted round her waist over
her dressing-gown; and,
with closed blinds and a
book in her hand, she lay
stretched out on a couch in
this garb.
The sorrow of her
heart and the memory
of Leon made Emma‘s
behaviors changed.
She brought more
luxury stuffs to
Lheureux in purpose
to vent her
disappointed feeling.
DN/09/CH/142 2 10 Besides, she was growing
very sentimental. She had
insisted on exchanging
miniatures; they had cut off
handfuls of hair, and now
she was asking for a ring ‒
a real wedding- ring, in sign
of an eternal union.
Emma grew
sentimental when she
was with Rodolphe.
She started to ask for a
wedding ring or talked
about luxury stuff
such as exchanged the
miniature of her
properties.
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DN/10/CH/155 2 11 How was it that she – she,
who was so intelligent –
could have allowed herself
to be deceived again, and
through what deplorable
madness had she thus ruined
her life by continual
sacrifices? She recalled all
her instincts of luxury, all
the privations of her soul,
the sordidness of marriage,
of the household her dream
sinking into the mire like
wounded swallows; all that
she had longed for, all that
she had denied herself, all
hay she might have had!
And for what? For what?
She contemplated
herself with the regret
of having a man with
such no worthy to her.
Charles who
understand nothing
towards what his wife
dreamt and Emma
once again have
thought about luxury
life and the marriage
she had dreamt. It was
only empty hopes.
DN/11/CH/158 2 12 Then, when playing spouse
and virtue, she was burning
at the thought of that head
whose black hair fell in a
curl over the sunburnt brow,
of that form at once so
strong and elegant, of that
man, in a word, who had
such experience in his
reasoning, such passion his
desires. It was for him that
she filed her nails with the
care of a chaser, and that
there was never enough cold
cream for her skin, nor of
patchouli for her
handkerchief. She loaded
herself with bracelets, rings,
and necklaces. When he was
coming she filled the two
large blue glass vases with
roses, and prepared her
room and her person like a
courtesan expecting a
prince.
Emma was ready to
meet Rodolphe. She
even imagined again
his black curly hair,
his elegant figure
which made her desire
burns up. She made
herself a pretty
bourgeois woman
with bracelets, rings,
and necklaces.
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DN/12/CH/159 2 12 It was Monsieur Lheureux,
the shopkeeper, who had
undertaken the order; this
provided him with an
excuse for visiting Emma.
He chatted with her about
the new goods from Paris,
about a thousand feminine
trifles, made himself very
obliging, and never asked
his money. Emma yielded to
this lazy mode of satisfying
all her caprices. Thus she
wanted to have a very
handsome riding-whip that
was at an umbrella-makers
at Rouen to give to
Rodolphe. The week after
Monsieur Lheureux placed
it on her table.
Monsieur Lheureux
visited Emma to show
off his new stuffs
from Paris. He praised
how good the stuffs
and Emma thought it
would be suitable for
riding-whip with
Rodolphe. Without
thinking the price,
Emma took the
umbrella which a
week later placed to
her table.
DN/13/CH/161 2 12 By the mere effect of her
love Madame Bovary‘s
manners changed. Her looks
grew bolder, her speech
more free; she even
committed the impropriety
of walking out with
Monsieur Rodolphe, a
cigarette in her mouth, ‗as if
to defy the people‘.
Emma‘s behavior
changed as she started
to live like Rodolphe.
DN/14/CH/164 2 12 She had sent Monsieur
Lheureux, and had said to
him: ‗I want a cloak ‒ a
large lined cloak with a
deep collar.‘ ‗You are going
on a journey?‘ he aksed.
‗No; but ‒ never mind. I
may count on you, may I
not, and quickly?‘ he bowed
Her passion to live
with Rodolphe made
her buy more luxury
clothes.
DN/15/CH/165 2 12 ‗And a travelling-bag.‘
‗Decidedly,‘ thought
Lheureux, ‗there‘s a row on
here.‖ ‗And,‘ said Madame
Bovary, taking her watch
from her belt, ‗take this; you
can pay yourself out of it.‘
She wanted to buy
another luxury thing,
this was a bag.
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DN/16/CH/183 2 14 Then addressing Emma,
who was wearing a blue silk
gown with four flounces:
‗You are as lovely as a
Venus. You‘ll cut a figure
of Rouen.‖
Emma was happy
when she came to
theater for the first
time and dressed like
the bourgeois.
DN/17/CH/184 2 15 She was pleased as a child
to push open with her finger
the wide tapestried doors.
She breathed in with all her
might the dusty smell of the
lobbies, and when she
seated in her box she bent
forward with the air of a
duchess.
She more happy
because the
atmosphere of the
bourgeoise in the
lobby of the theatre.
DN/18/CH/215 3 4 On the strength of it she
bought a pair of yellow
curtains with large stripes
for her room, whose
cheapness Monsieur
Lheureux had commended;
she dreamed of getting a
carpet, and Lheureux,
declaring that it wasn‘t
‗drinking the sea,‘ politely
undertook to supply her
with one. She could no
longer do without his
services.
Emma brought the
luxury things from
Lheureux, in this time
she brought more
furniture.
DN/19/CH/227 3 5 He did not know what
reaction of her whole being
drove her more and more to
plunge into the pleasures of
life. She was becoming
irritable, greedy,
voluptuous; and she walked
about the strrets with him
carrying her head high,
without fear, so she said, of
compromising herself. At
times, however, Emma
shuddered at the sudden
thought of meeting
Rodolphe.
Leon was astonished
because Emma‘s
behaviors were
changed.
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DN/20/CH/229 3 6 The druggist would
formerly have taken good
care not to use such an
expression but he was
cultivating a gay Parisian
style, which he thought in
the best taste; and like his
neighbor, Madame Bovary.
Emma‗s bourgeois
lifestyle also seen
from her neighbor Mr.
Homais.
DN/21/CH/238 3 6 ‗Isn‘t it lovely?‘ said
Lheureux. ‗It is very much
used now for the backs of
armchairs. It‘s quite the
rage.‘ And, more ready than
a juggler, he wrapped up the
guipure in some blue paper
and put it in Emma‘s hands.
‗But at least let me know – ‘
‗Yes, another time,‘ he
replied, turning on his heel.
When her debt was
increased Lheureux
still offered her to buy
his things, and she
finally brought it.
DN/22/CH/241 3 6 At Mid-Lent she did not
return to Yonville, but in the
evening went to a masked
ball. She wore velvet
breeches, red stockings, a
club-wig, and three-
cornered hat cocked on one
side. She danced all night to
the mad uproar of the
trombones; people gathered
round her, and in the
morning she found herself
on the steps of the theatre
together with five or six
masks.
She relieved her pain
heart at the ball
because she knew that
Leon was tired of her.
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2.   Romanticism supremacy (RS)
Data Number Chapter Part Quotation Explanation
DN/01/RS/30 1 5 Before marriage she thought
herself in love; but the
happiness that should have
followed this love not
having come, she must, she
thought, have been
mistaken. And Emma tried
to find out what one meant
exactly in life by the words
felicity, passion, rapture,
that had seemed to her so
beautiful in books.
The Romanticism
supremacy appears in
this quotation as
Emma must feel
happy on her marriage
life like in the
romantic novels that
she read can be
applied into her new
life. Although Emma
questioning on what is
love she felt and also
those three words
felicity, passion,
rapture towards her
marriage.
DN/02/RS/30 1 6 She had read Paul and
Virginia and she had
dreamed of the little
bamboo-house, the nigger
Domingo, the dog Fidele,
but above all of the sweet
friendship of some dear
little brother, who seeks red
fruit for you on trees taller
than steeples, or who runs
barefoot over the sand,
bringing you a bird‘s nest.
Paul and Virginia
according to the novel
is a pre-romantic
novel (1788), the story
tells about innocent
love between two
adolescents. Then here
again, Emma‘s
romanticism
supremacy shows in
the dreamed in the
atmosphere of the
story.
DN/03/RS/33 1 6 Emma, at home once more,
first took pleasure in looking
after the servants, then grew
disgusted with the country
and missed her convent.
When Charles
came to the Bertaux for the
first time, she thought
herself quite disillusioned,
with nothing more to learn,
and nothing more to feel.
Emma thought first
that Charles was like
her illusion, but when
time passed nothing
more to learn or feel
on him.
DN/04/RS/33 1 6 But the uneasiness of her
new position, or perhaps the
Emma marriage life is
being a disturbance to
91
disturbance caused by the
presence of this man, had
sufficed to make her believe
that she at last felt that
wondrous passion which, till
then, like a great bird with
rose-coloured wings, hung
in the splendour of the skies
of poesy; and now she could
not think that the calm in
which she lived was the
happiness she had dreamed.
her yet she could not
find the passion of her
happiness which she
had dreamed.
DN/05/RS/34 1 7 She thought, sometimes,
that, after all, this was the
happiest time of her life—
the honeymoon, as people
called it. To taste the full
sweetness of it, it would
have been necessary
doubtless to fly to those
lands with sonorous names
where the days after
marriage are full of laziness
most suave. In post chaises
behind blue silken curtains
to ride slowly up steep road,
listening to the song of the
postilion re-echoed by the
mountains, along with
the bells of goats and the
muffled sound of a
waterfall; at sunset on the
shores of gulfs to breathe in
the perfume of lemon trees;
then in the evening on the
villa-terraces above, hand in
hand to look at the stars,
making plans for the future.
Emma‘s imagination
towards her
honeymoon and how
she described the
honeymoon she
dreamed.
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DN/06/RS/34 1 7 It seemed to her that certain
places on earth must bring
happiness, as a plant
peculiar to the soil, and that
cannot thrive elsewhere.
Why could not she lean over
balconies in Swiss chalets,
or enshrine her melancholy
in a Scotch cottage, with a
husband dressed in a black
velvet coat with long tails,
and thin shoes, a pointed hat
and frills?
Emma questioning
herself of why she
cannot do the
honeymoon like she
imagined before.
DN/07/RS/36 1 7 And yet, in accord with
theories she believed right,
she wanted to make herself
in love with him. By
moonlight in the garden she
recited all the passionate
rhymes she knew by heart,
and, sighing, sang to him
many melancholy adagios;
but she found herself as
calm after as before, and
Charles seemed no more
amorous and no more
moved.
Emma‘s thought of
Charles was not
amusing anymore
when she tried to love
him.
DN/08/RS/37 1 7 What are they doing now?
In Paris, amid the bustle of
the streets, the excitement of
the theaters, the brilliance of
the balls, they were living
lives where the heart had
room to expand and the
senses to develop. But as for
her, her life was as cold as a
garret that looks to the
north, and ennui like a
spider spun its web in the
shadow of the corners of her
heart.
Emma imagination of
Paris and how happy
Emma if she could
develop to live there
and she compared to
her bored life.
DN/09/RS/43 1 8 At the crash of the glass
Madame Bovary turned her
head and saw in the garden
the faces of peasants pressed
When Emma
remember her past life
and activities at her
father‘s farm.
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against the window looking
in at them. Then the
memory of the Bertaux
came back to her. She saw
the farm again, the muddy
pond, her father in a blouse
under the apple trees, and
she saw herself again as
formerly, skimming with
her finger the cream off the
milk-pans in the dairy.
DN/10/RS/43 1 8 But in the refulgence of the
present hour her past life, so
distinct until then, faded
away completely, and she
almost doubted having lived
it. She was there; beyond
the ball was only shadow
overspreading all the rest.
Emma remember of
her past life in farm
and having happily of
the present day she
can be at the ball.
DN/11/RS/48 1 8 The memory of this ball,
then, became an occupation
for Emma. Whenever
Wednesday came round she
said to herself as she awoke,
‗Ah! I was there a week ‒ a
fortnight ‒ three weeks
ago‘. And little by little the
faces grew confused in her
remembrance. She forgot
the tune of quadrilles; she
no longer saw liveries and
appointment so distinctly;
some details escaped her,
but the regret remained with
her.
Time always passing
when she grew more
and more about the
memory of the ball
and compared her
town and Paris. She
was disappointed of it.
DN/12/RS/50 1 9 Even at table she had her
book by her, and turned
over the pages while
Charles ate and talked to
her. The memory of the
Viscount always returned as
she read. Between him and
the imaginary personages
she made comparisons. But
the circle of which he was
the centre gradually
The memory of the
ball appeared again
especially when she
waltzed with the
Viscount and started
comparing his
husband to the
Viscount.
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widened round him, and the
aureole that he bore, fading
from his form, broadened
out beyond, lighting up her
other dreams.
DN⁄13⁄ RS ⁄50 1 9 Paris, more vague than the
ocean, glimmered before
Emma‘s eyes in an
atmosphere of vermilion.
The many lives that stirred
amid this tumult were,
however, divided into parts,
classed as distinct pictures.
Emma perceived only two
or three that hid from her all
the rest, and in themselves
represented all humanity.
Her romanticism
supremacy in this
imagined scene of
Paris city was part of
the ball‘s memories
and the Viscount.
DN/14/RS/50 1 9 All her immediate
surroundings, the wearisome
country, the middle-class
imbeciles, the mediocrity of
existence, seemed to her
exceptional, a peculiar
chance that had caught hold
of her, while beyond
stretched, as far as eye could
see, an immense land of
joys and passions. She
confused in her desire the
sensualities of luxury with
the delights of the
heart, elegance of manners
with delicacy of sentiment.
Did not love, like Indian
plants, need a special soil, a
particular temperature?
Signs by moonlight, long
embraces, tears flowing
over yielded hands, all the
fevers of the flesh and the
languors of tenderness.
The supremacy of the
fantasy of Paris city
surfaced into her
imagination. The
desire to live in luxury
delights and elegant
manners. She was
distressed her life in
the country and not
have a joyous life and
passions to taste the
life of Paris city.
DN/15/RS/51 1 9 She had bought herself a
blotting book, writing case,
pen-holder, and envelopes,
although she had no one to
write to; she dusted her
She do anything to
spend her boredom
life, the imagination
of Paris was floating
in Emma‘s thought.
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what-not, looked at herself
in the glass, picked up a
book, and then, dreaming
between the lines, let it drop
on her knees. She longed to
travel or to go back to her
convent. She wished at the
same time to die and to live
in Paris.
DN/16/RS/74 2 2 She hoped for a son; he
would be strong and dark;
she would call him George;
and this idea of having a
male child was like an
expected revenge for all her
impotence in the past.
Emma hoped she has
a son because if she
had daughter she
would remember her
impotence that cannot
be reached as a
woman. A man whom
she thought is freer
than a woman who
seems hampered and
inert.
DN/17/RS/74 2 2 At last Emma remembered
that at the chateau of
Vaubyessard she had heard
the Marchioness call a
young lady Berthe; from
that moment this name was
chosen.
The memory of
Vaubyessard and
wanted to name her
daughter as one of the
duchess from that
place.
DN/18/RS/90 2 5 Then the lusts of the flesh,
the longing for money, and
the melancholy of passion
all blended themselves into
one suffering, and instead of
turning her thoughts from it,
she clave to it the more,
urging herself to pain, and
seeking everywhere
occasion for it. She was
irritated by an ill-served
dish or by a half-open door;
bewailed the velvets she had
not, the happiness she had
missed, her too exalted
dreams, her narrow home.
Emma was in her deep
despair after Leon left
her. The beginning of
her happiness just
disappears and gone
since he left. She
easily irritated and
mad into unnecessary
things.
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DN/19/RS/93 2 6 With this repeated tinkling
the thoughts of the young
woman lost themselves in
old memories of her youth
and school-days. She
remembered the great
candlesticks that rose above
the vases full of flowers on
the altar, and the tabernacle
with its small columns. She
would have liked to be once
more lost in the long line of
white veils, marked off here
and there by the stuff black
hoods of the good sisters
bending over their prie-
Dieus.
This passage
explained about
Emma romanticism
supremacy of her
school days at
convent. The good
sisters, the vases full
of flowers in the altar
was surfaced her
memory.
DN/20/RS/104 2 7 She sprang towards him, she
pressed against him, she
stirred carefully the dying
embers, sought all around
her anything
that could revive it; and the
most distant reminiscences,
like the most immediate
occasions, what she
experienced as well as what
she imagined, her
voluptuous desires that were
unsatisfied, her projects of
happiness that crackled in
the wind like dead boughs,
her sterile virtue, her lost
hopes, the domestic tete-a-
tete—she gathered it all up,
took everything, and made it
all serve as fuel for her
melancholy.
Emma supremacy rose
when she remembered
the moment when
Leon still on her side,
Leon left Emma to
study in Paris.
DN/21/RS/123 2 8 She noticed in his eyes
small golden lines radiating
from black pupils; she even
smelt the perfume of the
pomade that made his hair
glossy. Then a faintness
came over her; she recalled
the Viscount who had
This context talked
about how Emma
supremacy back again
when Rodolphe talked
to her. His presence
remained her with the
Viscount at
Vaubyessard. Emma
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waltzed with her at
Vaubyessard, and
his beard exhaled like this
air an odour of vanilla and
citron, and mechanically she
half-closed her eyes the
better to breathe it in.
was lulled by
Rodolphe presence.
DN/22/RS/123 2 8 It was in this yellow
carriage that Leon had so
often come back to her, and
by this route down there that
he had gone for ever. She
fancied she saw him
opposite at his windows;
then all grew confused;
clouds gathered; it seemed
to her that she was again
turning in the waltz under
the light of the lustres on the
arm of the Viscount, and
that Leon was not far away,
that he was coming; and yet
all the time she was
conscious of the scent of
Rodolphe‘s head by her
side.
Emma still imagined
the presence of Leon.
The fancied of the ball
recalled her memory
again. On the
contrary, there was no
Leon anymore. She
realized that now by
her side is Rodolphe.
DN/23/RS/137 2 9 So at last she was to know
those joys of love, that fever
of happiness of which she
had despaired! She was
entering upon marvels
where all would be passion,
ecstasy, delirium. An azure
infinity encompassed her,
the heights of sentiment
sparkled under her thought,
and ordinary existence
appeared only afar off,
down below in the shade,
through the interspaces of
these heights.
Emma found her true
lover with Rodolphe.
She described her joy
upon with fever of
happiness, marvels of
passion ecstasy, and
the existence of her
lover sparkled into her
thought.
DN/24/RS/137 2 9 Then she recalled the
heroines of the books that
she had read, and the lyric
legion of these adulterous
women began to sing in her
The supreme of the
happiness appears
again. Emma recalled
all her dreams from
the books she had
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memory with the voice of
sisters that charmed her. She
became herself, as it were,
an actual part of these
imaginings, and realised the
love-dream of her youth as
she saw herself in this type
of amorous women whom
she had so envied. Besides,
Emma felt a satisfaction of
revenge. Had she not
suffered enough? But now
she triumphed, and the love
so long pent up burst forth
in full joyous bubblings.
She tasted it without
remorse, without anxiety,
without trouble.
read. She thought she
suffered enough
toward her happiness
and her feeling. The
joyous of her
happiness was rebuilt
again when she finally
found a lover.
DN/25/RS/144 2 10 How long since she had
been with him, sitting on the
footstool in the chimney-
corner, where she used to
burn the end of a bit of
wood in the great flame of
the sea-sedges! She
remembered the summer
evenings all full of
sunshine. The colts neighed
when anyone passed by, and
galloped, galloped. Under
her window there was a
beehive, and sometimes the
bees wheeling round in the
light struck against her
window like rebounding
balls of gold. What
happiness there had been at
that time, what freedom,
what hope! What an
abundance of illusions!
Nothing was left of them
now.
Emma got a letter
from her father and it
reminded her about
she spend her time
with her father.
DN/26/RS/155 2 11 She repented of her past
virtue as of a crime, and
what still remained of it
rumbled away beneath the
In the context,
Emma‘s past life to be
married with Charles
was like a crime to her
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furious blows of her pride.
She revelled in all the evil
ironies of triumphant
adultery. The memory of
her lover came back to her
with dazzling attractions;
she threw her whole soul
into it, borne away towards
this image with a fresh
enthusiasm; and Charles
seemed to her as much
removed from her life, as
absent forever, as
impossible and annihilated,
as if he had been about to
die and were passing under
her eyes.
and her biggest
regrets. Every single
thing about him
irritated to her.
Emma‘s adultery
seems more delighted
to her and the memory
of her lover was bring
happiness, not like her
husband which seems
removed from
Emma‘s life.
DN/27/RS/179 2 14 This searching after faith,
she thought, was only one
merit the more, and in the
pride of her devoutness
Emma compared herself to
those grand ladies of long
ago whose glory she, had
dreamed of over a portrait
of La Valliere, and who,
trailing with so much
majesty the lace-trimmed
trains of their long gowns,
retired into solitudes to shed
at the feet of Christ all the
tears of hearts that life had
wounded.
The romanticism
supremacy is shown
when her lover
Rodolphe left her.
Emma realized about
the adultery that she
did was part of her
searches of faith. It
was only temporary
happiness. Then she
started compared
herself and dreamed
that she was like
Madamoiselle de La
Valliere, mistress of
Louis XIV that retired
from her majesty life
to start live in the
Convent. Later Emma
did the same things.
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DN/28/RS/186 2 15 She recognised all the
intoxication and the anguish
that had almost killed her.
The voice of a prima donna
seemed to her to be but
echoes of her conscience,
and this illusion that
charmed her as some very
thing of her own life. But no
one on earth had loved her
with such love. He had not
wept like Edgar that last
moonlit night when they
said, ‗To-morrow!
Tomorrow!‘ The theatre
rang with cheers; they
recommenced the entire
movement; the lovers spoke
of the flowers on their tomb,
of vows, exile, fate, hopes;
and when they uttered the
final adieu, Emma gave a
sharp cry that mingled with
the vibrations of the last
chords.
In this passage, Emma
had illusion about the
story of Walter Scott
novel as she watched
in the theatre. The
atmosphere blended
with strong music
made her cried
together with the
emotion inside her
heart. The
romanticism
supremacy from the
lovers‘ love life story
had charmed her and
illusion herself to be
involved into the
story.
DN/29/RS/187 2 15 Emma dreamed of her
marriage day; she saw
herself at home again amid
the corn in the little path as
they walked to the church.
Emma‘s imagination
toward her marriage
as she watched the
Theatre it comes
again.
DN/30/RS/187 2 15 before the soiling of
marriage and the disillusions
of adultery, she could have
anchored her life upon some
great, strong heart, then
virtue,
tenderness, voluptuousness,
and duty blending, she
would never have fallen
from so high a happiness.
But that happiness, no
doubt, was a lie invented for
the despair of all desire. She
now knew the smallness of
the passions that art
exaggerated. So, striving to
This context shows
that Emma imagined
her dream marriage
through happiness,
pleasure, and with
tenderness. The
happiness of that
marriage despair and
she now realized that
those dream was part
of her fantasy.
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divert her thoughts, Emma
determined now to see in
this reproduction of her
sorrows only a plastic
fantasy, well enough to
please the eye, and she even
smiled internally with
disdainful pity when at the
back of the stage under the
velvet hangings a man
appeared in a black cloak.
DN/31/RS/208 3 2 And he bent over her gently
to kiss her. But at the
contact of his lips the
memory of the other seized
her, and she passed her hand
over her face shuddering.
When Emma came to
see Charles after heard
her father-in-law
passed away, Charles
gave kiss to Emma,
but Emma did not like
his kiss and it
reminded her towards
Leon.
DN/32/RS/209 3 2 Emma was thinking that it
was scarcely forty-eight
hours since they had been
together, far from the world,
all in a frenzy of joy, and
not having eyes enough to
gaze upon each other.
Emma was spending
her days before with
Leon and cannot
forget the sensations
towards Leon
affection.
DN/33/RS/221 3 5 Often they had started
when, with a sudden
movement, his hat entered
the diligence through the
small window, while he
clung with his other arm to
the footboard, between the
wheels splashing mud. His
voice, feeble at first and
quavering, grew sharp; it
resounded in the night like
the indistinct moan of a
vague distress; and through
the ringing of the bells, the
murmur of the trees, and the
rumbling of the empty
vehicle, it had a far-off
sound that disturbed Emma.
It went to the bottom of her
The context shows
after Emma seeing
Leon secretly and her
fantasies of Leon
taken along with
Emma.
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soul, like a whirlwind in an
abyss, and carried her away
into the distances of a
boundless melancholy.
DN/34/RS/222 3 5 The following day was
frightful, and those that
came after still more
unbearable, because of her
impatience to once again
seize her happiness; an
ardent lust, inflamed by the
images of past experience,
and that burst forth freely on
the seventh day beneath
Leon‘s caresses. His
arduous were hidden
beneath outbursts of wonder
and gratitude.
Emma tasted this love in a
discreet, absorbed fashion,
maintained it by all the
artifices of her tenderness,
and trembled a little lest it
should be lost later on.
Emma impatience
grew and the
happiness past day
with Leon showed
again. She questioning
on their love for the
future.
DN/35/RS/234 3 6 One day, when they had
parted early and she was
returning alone along the
boulevard, she saw the walls
of her convent; then she sat
down on a form in the shade
of the elm-trees. How calm
that time had been! How she
longed for the ineffable
sentiments of love that she
had tried to figure to herself
out of books! The first
month of her marriage, her
rides in the wood, the
viscount that waltzed, and
Lagardy singing, all
repassed before her eyes.
And Leon suddenly
appeared to her as far off as
the others.
Leon begins dumped
Emma. He did not
come to see her. Then
the remembrance of
her past life at the
convent, the balls, the
waltz, love, and all the
sentiments that she
felt out of the books.
She still loves Leon.
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DN/36/RS/259 3 8 She suffered only in her
love, and felt her soul
passing from her in this
memory; as wounded men,
dying, feel their life ebb
from their bleeding wounds.
Emma was suffered
from the all the things
she had done to her
family and especially
the money when she
pend it to buy luxury
things.
3.   An ambition-driven (AAD)
Data Number Chapter Part Quotation Explanation
DN/01/AAD/138 2 9 One morning, when Charles
had gone out before day
break, she was seized with
the fancy to see Rodolphe at
once. She would go quickly
to La Huchette, stay there an
hour, and be back again at
Yonville while everyone
was still asleep. This idea
made her pant with desire,
and she soon found herself
in the middle of the field,
walking with rapid steps,
without looking behind her.
Emma‘s desire and
ambitious to meet
Rodophe in his house
when her husband had
gone.
DN/02/AAD/196 3 1 In the evening Emma wrote
the clerk an interminable
letter, in which she
cancelled the rendezvous;
all was over; they must not,
for the sake of their
happiness, meet again.
But when the letter was
finished, as she did not
know Leon‘s address, she
was puzzled.
Emma wanted to see
Leon, her ambition of
Love towards him
makes her wrote very
long letter and when
realized she did not
know the address she
decided to send it
herself.
DN/03/AAD/233 3 6 She was constantly
promising herself a
profound felicity on her next
journey. Then she confessed
to herself that she felt
nothing extraordinary. This
disappointment quickly
Emma believed she
could have more
felicity than she felt
know, because she
was upset that Leon
left her.
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gave way to a new hope,
and Emma returned to him
more inflamed, more eager
than ever.
4.   Religion Indoctrination (RI)
Data Number Chapter Part Quotation Explanation
DN/01/RI/30 1 6 When she was thirteen, her
father himself took her to
town to place her in the
convent. They stopped at an
inn in the St. Gervais
quarter, where, at their
supper, they used painted
plates that set forth the story
of Mademoiselle de la
Valliere. The explanatory
legends, chipped here and
there by the scratching of
knives, all glorified religion,
the tendernesses of the
heart, and the pomps of
court.
Religion
indoctrination began
when Emma‘s father
placed her into a
convent school as
shown in this context.
DN/02/RI/30 1 6 Living thus, without every
leaving the warm
atmosphere of the
classrooms, and amid these
pale-faced women wearing
rosaries with brass crosses,
she was softly lulled by the
mystic languor exhaled in
the perfumes of the altar, the
freshness of the holy water,
and the lights of the tapers.
Instead of attending to mass,
she looked at the pious
vignettes with their azure
borders in her book, and she
loved the sick lamb, the
sacred heart pierced with
sharp arrows, or the poor
Jesus sinking beneath the
She bored at first to
live in a convent. But
she lulled with the
mystic perfumes and
the things that related
in the convent. This
context shows her
imagery church as
stated by Magraw
(1986).
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cross he carries. She tried,
by way of mortification, to
eat nothing a whole day.
She puzzled her head to find
some vow to fulfil.
DN/03/RI/178 2 14 She grew provoked at the
doctrines of religion; the
arrogance of the polemic
writings displeased her by
their inveteracy in attacking
people she did not know;
and the secular stories,
relieved with religion,
seemed to her written in
such ignorance of the world,
that they insensibly
estranged her from the
truths for whose proof she
was looking. Nevertheless,
she persevered; and when
the volume slipped from her
hands, she fancied herself
seized with the finest
Catholic melancholy that an
ethereal soul could
conceive.
Emma is reading the
religion book and
provoke herself with
context, but she can‘t
comprehend and
concentrate.
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